ORDER AND CHAOS EMBROIDERY IN ALL ITFORMS

THE CRAFT AND QUILHAIR,DARLING HARBOURUNEZ2017

Pl anning is already under way fEaghibition hteExpertise r d

Events Craft and Quilt Fair 2017. It promises to be a fabulous return to the new Exhibition
Centre which we aim to be part of in a spectacular way. The team again invites ALL our
members across the state to contribute to this installation. The works from this exhibition will
be dismantled and will also form part of an exhibition in the new Guild building sometime
after the Craft and Quilt show. As things progress we will have a clearer picture of dates.

The chosen theme for the exhibition space is ORDER and CHAOS

ORDER can be defined as a state of peace or things being in the right place. It can be the
way in which things are arranged in relation to each other according to a sequence or pattern.

CHAOS can be defined as complete disorder and confusion. Chaos is haphazard, pell-mell,
a conglomeration and can also be achieved by the way in which things are arranged,
unpredictably and randomly with each other.

The aim of this exhibition is to display all types of embroidery from all members, both
traditional and contemporary. To show embroidery in a way that conveys its versatility and
the attraction our craft can hold for all.

This exhibition will have four installations:

Installation 1: 3D Geometric forms stitched with Pure Abstract geometric shapes or patterns.
Installation 2: Wall Works 1 Abstraction or Pure Abstraction

Installation 3: Wearable Art i Abstraction or Pure Abstraction

Installation 4: Small abstract objects i Abstraction

PURE ABSTRACT designs, should not reference anything in the physical world such as
faces, flowers, animals, stars or anything of a recognizable nature. Geometric forms and
patterns are pure abstractions and give a sense of order. Installation 1 must be worked in
this style. See examples 1 & 2 on page 2 and others throughout the document.

ABSTRACT work seeks to break away from the realistic representation of physical objects,
but the viewer can still recognize that it is a tree or a human etc. as shown in examples 3 &
4 on page 2 and elsewhere in this brief. To abstract in art or design means to simplify, to
reduce and take away details or to stylize. Whichever style you choose for the work in
Installations 2 and 3, either abstraction or pure abstraction, it will need to express order or
chaos or a dramatic junction of both. Installation 4 is to be in an abstract style.
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Examples of geometric PURE ABSTRACT designs.
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1. At an Ethiopian Market 2. Mexican Rug

These images below are an example of ABSTRACTION. They depict trees and people
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3. Louise Gardiner
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Installation No.1 - 3D Geometric Forms

Unlike the previous two years there will be no set colour palette for threads or fabric but other
design criteria have been set for you to follow. The work for this installation is for 3D forms
to be stitched with geometric designs or patterns. The designs should not reference anything
in the physical world. Geometric forms and patterns give a sense of ORDER. It is possible
to work traditionally as well as in a contemporary way to create a 3D geometric piece of work.

There are embroidery techniques that really lend themselves to creating pure abstract
patterns. These are canvas work, hardanger, shisha, blackwork and cross stitch. Other
techniques such as pulled and drawn thread, goldwork, surface stitchery, bead and sequin
embroidery and machine embroidery can all be easily adapted.

Examples of embroidery worked geometrically

Goldwork
by Grace Sheldrick

Shisha Work

Canvas work
by Nicola Flint
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Guizhou Chinese Cross stitch & Gangxi Whitework

3D Geometric Form details.

We are inviting members to create a closed 3D form which has to be either a cube, a
pyramid or a cone. It is to be stitched with pure abstract geometric designs or patterns. Its
minimum size is to be 10 cms with no upper limit in size.

Large forms would also be welcome and could be a collaborative work for your group. If your
group is interested in this option, please contact Karen, Sharyn or Val to discuss your idea.
*Their contact details are on page 13.

You can use any technique, on any fabric and any type of thread. Not all of the form needs
to be covered in stitch. However, the team would also like to have forms that are completely
stitched.

Making-up instructions will be available should they be required. All forms will be arranged
by the Exhibition team to create installations at both the Quilt & Craft Show and a Guild
exhibition in the new building.

Your work must be original and not previously shown at an exhibition.
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Examples of Forms for Installation 1 of the brief.

Hark - London
Clarice CIiff

Hand stitched

Minimalist mark making on woollen
fabric

by Richard McVetis

Painted wooden blocks
by Serena Mitnik-Miller
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Installation No. 2 - Wall works

This installation requires work to go on the walls.
This work is to be either Abstract or Pure Abstract

Whichever style you choose for the work in this section, either abstract or pure abstract, it

will need to express order or chaos or a dramatic junctionof botha s i n Ni k ki Pai nt
shown below. Chaos can be achieved by the use of loud, boisterous colours, juxtaposing or
superimposing unrelated images, motifs and patterns, wild and spiralling compositions, and
deconstructed stitching.

The wall works may not project out more than 15 cm, the length of the sides when added
together should not exceed 6 metres and can be stitched with any embroidery or stitching
technique, including fabric manipulation. Again there is no set colour palette and any
background fabric, including unconventional materials, such as cardboard and textured art
papers can be used. Found objects can be used in your work but try to encapsulate these with
stitching rather than gluing them onto your substrate. Your work will need to be ready to hang
if it has been st r eitPerfpexinaybe a materiabto use irsyoud workf(itr a me
can be cut into shapes with holes made for stitching), but i t Hhoasebyoarlwerky and
this would require the work to sit on a plinth so that the back of the work can be viewed (this
would be the purpose of housing your work in Perspex). If the work only requires pinning to
the wall, the team will supply the pins. Work that is framed with glass or has glass pieces in
the work that have not had the edges beveled cannot be accepted for OH&S reasons.

The items need to be original works and not previously shown at exhibition.

In this pure abstract
work by Nikki Painter,
geometric shapes and
organic lines are
arranged chaotically
over the ordered
horizontal shapes

. and a grid.
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The reverse side of this work is an example of deconstructed stitching. This type of
work can be displayed so we see both sides of the work.

Pranayama by Gillian Lavery in collaboration with llka White  Reverse side showing chaos in stitch

These two images show examples of formats and ways that wall works can be hung.

This type of shape and others can be
made with textiles and stitched

by Richard Tuttle Aur or ads Ch dylRobert Kis@rec
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