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Editor's Message

Wel come to our very first SpeciWel Sappl eme@itoupi tPr of i&d Ei nfeor
this one being devoted entirelNeetddé ewbrek upearodni nlgace | Grroaupent
2021 Festival of Lace photographed their work for the
truly i mpressed by t he di ver si
When April Spiers and | first piadckesd aabdo utheput teixmegi si te stit
together this Special Suppl ement |l ast September, |
never i magi ned how inspiring tWei 2l poohecée iwoudglhbewd Vinbdo n
become for me. Bef ore SeptemberMagginusHeBastavint botooh are present e
knowi ng next to nothing about Cloader mm&éngandcocont emporary | &
was | particularly curiouénto fSena ewampoes. oNdJdwemme wohrdka wmody
genuinely interested in | earnidcdg WoppadBabdbatral aSscteowks wi l | al
and, l'i keimn Apeal ly Il ooking forwawndnithg Wbekshops during the Fe
Fest i-vtahle Exhibition, t he Conference, and t he
Wor kshops. Af ter browsing t hr yowgth ar ehisseekirngl amerde ilIns@e r
Supplement, | hope you will be d¢heoeck out Sugant&i aSi ngexaypar
Suppoand other | ace siteWelho exp
We have s 0 many exciting articles in t his
publication, where do I start i Mahbg, wibharesomee a number 0
history. I was intr&@ garetdi dloe rceratdh &\epkr i fl or their assistance in
Luddites, whi ch i s quite & up pslyenmpeantth.ethicr st , a big thank
interpretation of t he events cosnurrricbwntdeidngan téreti cl e; to Apri
introduction of |l ace making macbnhnnhest i and heorematl yof the publ
1800s Al so, | wa s fascinat ededi borrieaaltd ot eSauagtanfa h i for her fe
handkerchi ef in the Guild's Codnddctéwvwinewiimgdtt hheaveontent, t o
bel onged to Queen Maud of Norwatyaking on this project when shi¢
wi nding down for Chri st mas, t o
In this issue we are featuring asdovmeceofon heprepeakéemng i mages 0
at the Conference, and also theotlluteerts omhor atnde alnaceespeci al ly
Wor kshops. FirstAnoetaél Mesedadmproof reafleasyn Hut chens and
Tutor Profile. Annette, who wil$mibtewhopgesabotee and heyond t he
tutor at the Festival of-t L amee, is an aut hor, l ong
Guild memberf oaunnddeaco of & hEi n"Gaui Ldsl ey Groombridge
Needl ework and Lace Group.& Learn about Annette
passion for traditional Il rish Needl e Laceéovg_phpaggieer HeBirsew n
significant achievements as a Lace Maker. "Pandemic Lace' 20
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Wel come to the Festival of Lace from
Exhibition and Gallery Coordinator
The Exhibitidcresfbvalthewi IlaclkeeWhil e | have a deep affinity f
di splayed across al | three Ga lalerea kyi nfgl, oolr s alaso Twent ed t o m
Guild. Putting it together hasevkiehi ad omgmpbhalal earegg ospecti ve
and lots of fun, bringing togegiher vpsetessfaomhanee to see h
own Collection, the Austral i ant ecahcrnei qGueisl dc oQidli Inaucet itwon evol ve t ¢
and t he Nati onal Trust NS W, as wel | as S 0me
thoroughly moder n wor k from Isoamm raebaslollyuteedcyited to see the
fant acsdritcemporary | ace artists.DeWi jmer massive rolls of handme
installed down the facade of th
You wi |l see an incredibly dvieddr saes iseltelte i mei ghfbour hood.
exhibits,'"teomurlyy Vegneti pmit mt
commemorative World War | Bel gAfarerl aadd, tthter dugprubl e and disap
to 20R&ndediace by MaggBeowrensgele event from July 2020 to Fel
(as pictured on the front covehbWgely excited that it owi Il fir
certainly been one of t he m
I®& been a deep dive into the eworilbd tdfenbpbwocteked aee during my
ter ms, and |l ace techni qued f ocGal mery ath.d Il ammamncredi bly grat

thank Annette Meldrum enough fohammdd therwhrek pwahld so many am:
expertise (taking frantic phoreexpedaltiss from me as |

attempt t o under st and t he di fference bet ween

Brussels Lace and Brussels PoTme Qoancfeelryencle wbabdpromises to

also |ike to thank El eanor Keelmad (gexwhiol e Consulft ammazi ng spe

for the National Trust) for alJul yt hleutt,i mef sth@VIPDpemts Gaudlet L

organising the Il oan of | ace iwoenntiserfsr o tZlhemTr dstam very pl eé

coll ection that we are goinfpptecihbdveappear a
from an international |l ace expel

For the exhibition | wanted t &ogfeeemame.i nsGnghtt hient Saturday

the wvast variety of |l ace typFeosr,wand) wed |haye -Rthex aF&amagry

awareness of its continued uod fthe Bapopolkilcyant iLoancce Gui |l d and

Accordingly, t he Il ace is grad u ptelde Mato Tesxub | e Center), w h

categories, arranged by techriLqaqece Lookginge Babhk) we have t he

viewer the opportunity to see Roeberyspo€gi &t er safyltehe Lace Gui

and perhaps (like me) to begin to make sense of it

al | . Seeing the different styll ebo@mkdf arewahrnd qu@esséeami ng you a

context has really helped me ®©Bakeé esgnse beéebnthamy.

and understand the differences between them. We

have used Ros emaisy (S hoerpnteerrl dy Lace

Curator at t he Power house AMursielum§pi edras e

Classification System (which i s based on |l ace

making techniques) to organise the exhibition.

Di ary Dates Lace Fe

January Sat AP m Lace Festival and Exhi biAtpiron Cspe reirnsg
by Claudia Chan Shaw
Bookings Essential

February Thu U2 pm Fi ber Tal k April Spiers

Thu 110a+#tpm Machine Lace & Shadow Wadrakne Theau

Sat L1®»am Mi xed Tape Lace Annette Meldrum
Sun 140am Mi xed Tape Lace Annette Meldrum
Thu 183 pm Lace Taster Class Barbara Stokes
Fri 1190 a m Fl owers & Leaves of Laceindy de Wijn &

Vicki Tayl or
Sat 2D0am Lace Seminar at ACU St r aAtphrfiilelSdpi er s
Sun 210am Lace Seminar at ACU St r aAtphfiilelShi er s
Sat 2%0a+h2pm Lace Taster Cl ass Bar bara Stokes

Mar c h Thu 4 End of | ace festival
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Annette Mel duwuonr

My Journey to becoming a Guild 1

As a smal l chil d, | was al ways

d ancy Owadrak my aunts and grandr

when they visited us. I n pri mar )

weekly sewing class and my mum

taught me to do cross stitch a

tablecloths, which kept me busy

After t he birth of my first c

Hi nderembroi dery <c¢lass and was

pull ed and drawn thread embroi de

one of my passions. Il ndeed, Jea

passion for all forms of embroi

me to joEmMbndieded @uisl d N& v

attend classes to widen my skil

| |l eaCmredi ckmacross whebadIMalrygdeg N ‘

Rear d®dmal | and was hHamoredd.ately gShEE 2 :

in love with the Irish needlelaces an t soci

hi story of |l ace. Marie Laurie inspired me with her

cl asses and knowl edge. Margar%t Stephens .

encouraged me to pursue the Ital@y g r?eesdrr'%lllcé xtile collec

and colour . Christine Bi shop eéﬁﬁnplAels'soof_n we p,rorn arou_nd th

inspired me further. | enrol IPedd®CFR i?tm'oi Gef{roenPTh@se preces

needlelace class offered in thodéPdd ym easgcreate new wor k.
design or the combination of S

| completed the Commerci al Nee%ll% %rrltks’CerWthi'fCihcalt.eCan deve_lop

at TAFE, gained an Arts Degree.tBtyalclo¥rré ‘ff’onfﬂ WE%'mes even 'n.t

joined many textile tours arouhd tahetQNtoa}llldy, h gBent technig

wrote a ThhoekBorris Lace wcohl e PHbRE

Marie Laurie. I Alcco edée ¢t aie Tan_or . . .

Needl el ace with tﬁ@uiEIn&rMSW.ererT§e soci al h'.5t°ry of embrglder
another passion and | enj oy

| have been a member ofoGuihled E 8?8 ngearkioUt the. qlder_ techn

NSW for over 35 years and wo 198" Oonpgme\n S }ngentlflcatlon Of.

l ocal group. I have just moves‘dtytoeSCj‘;]“?‘k?erbreacogl dan_other_ f_asm

j oi nedEnbhreoi d&Gudrlisd, ATt | havetlr'eeptCha enges that identificat

my NSW and Woll ongong memberships.

Collecting and researching | acgg > ’f‘*’-“’\in‘bﬁ&““k{“

taken me around the world. Al vy nd | A ‘

embroidery and quilting, need]|

Teaching was a natural progr

taught classes withoGhel EmNEY

and al sloacteheGui |l d

Describe the inspiration for vy

Mar i e Lauri e taught me al | t

which | still |l ove, and after

Mar i e, | fell in |l ove with t

heritage as well. Together w

Borris Lace whibcrhi nhgeliptedb & mk t

knowl ediche. cotitnadguest ry had <cl| ofg

in t1®BéHLo6and was forgotten and a

Qur book hel ped t o document

coll ection at Borris House and

instructions to support those

thrilled that there i B8ormadw

Lacemakgemrasup maki ng Borris L a

Vill age again.

After publishing our book on

Laurie in 2010, | have conti n¥ - .

and teach Borris Lace. It remains my favourite

technique, so simple and adapt Borris Lace sampler featuring thre

December 2020 4


https://www.carrickmacrosslace.ie/about%20us/
https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://www.embroiderersguildnsw.org.au/Tutors/Meldrum_Annette.htm
http://embroiderersact.org.au/
https://australianlaceguild.com.au/
https://www.facebook.com/borrislace/
https://www.facebook.com/borrislace/

What is your favourite type of émbeoi g@mpdeting the thread, |
the midway point and worked the

Needl el ace is my favourite techthhrgaead oifn etnhber ooipdpeorsyi t e directi o
and | Il i ke to work a variety of styles and projects

from | arge to small. Borris neAetd|seo|n@ecepori€hmailnSdi%covered t hat

favourite style. a right and wrong side, especi

. . t wo passes t o compl et e. Thi s

Tel |l us about a favourite plecemgf,kyv?lrgkthe top of the work wit

eventually by completing t he

which also indicated the right

Another trial occurred when one

was tuggetdhendntire piece gath

took a long time to gently te

along the row! To &néappenhhagali
| pinned the thread down and w
around the pin a few times to s

The scarf was much admired and

soon became -af s@euwghltass. Many |
completed a similar scarf and e
process, as it was a I|ittle d
technique to what t hlehye wbeersa usae
i s that it is wearable and C a
friends!

Needl erun | ace was a colonial ¢

t he early days of settl ement
(which was wused as the base) w
when other fabrics for embroid
expensive.

I n 2019, | decided to explore

commenced a |l ong scarf wusing a

Perl e 8 white thread. I started

from a needl el ace runner in

Coll ection.

It became a challenge because

samples first, | |l aunched stra

trialling each new stitch dire

found some stitches in books an

examples in my own collection.

was difficult to hide starts an ;
a way of wusing extremely long | ":‘"vv‘v
starting hal fway along the scar

the |l ength of thread. After re

could work back in the opposi

wor ki ng etcmend pass of a stitch

besi de.

Needl erun D®d¢ arn fl

December 2020 5



you

In 2013 my Borris | ace handbag

i Kenmare's I nternational Lace
in Ireland

_ Photos: EAnnette Meldrum, share
Ot her achievements
In 20He5l en Parasmdsl started theAnhieghtiey is both a Presenter a
accl ai fmiene Needl ework andaltace LGXCquan.I-ﬁQStlval of Lace |q.Febr
Guild headquarters. The group SHreouyhkt! tppgesaetr darisdssianesor
s ome amazing experts in vari 6listotreyc hann oy ubdasty i tlaagcee Conferenc
including Jean Hinder, Mar gar e@n Stuenpdhegns2,1 Fahevary.

Luce, Lyn Weeks, Mar garet Waite, Adel e Land, EI'l en
Wel ls and Annette Hinde. The grAmunpe &h as dcaoyn tWonrukesdliope d i Tdpael Lac
to meet ever since. See their GPopupcéesofLba@weiildt irlhens on t he we
Speci al Lace Suppl ement 13 and 14 February.

Annette Meldrum
FREIHERR ALFRED VON HENNEBERG

THE ART & CRAFT

PUBLICATIONS
A

f ST 4 "

) %1 THE STRUCTURE 7 |
> ‘ - { 4 OF THRLADSFOR , Books . Che cu
& 4 (W 1 LACE A
7 A "= S Top Left

Books for sal e a
Threaded Needl e

Top Ri ght , Bottom
Bottom Right:
Books avail abl e fc«

from Uihker ary
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https://www.embroiderersguildnsw.org.au/Tutors/Parsons_Helen.htm
https://www.embroiderersguildnsw.org.au/Groups/Group-Fine-Needlework-and-Lace
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Gr ou

Mar i e dHaauraise Lace square piece &i€Chl boctdieos, from the Guild
Describe the beginning of yoorw ghasp your group evol

?
Annette Meldrum and Helen Pa&rffons formed the
Group in 2005. Their first Membeng whs thel gromp travell
30 October t hat year . Both twerae t mechb EN&L of Some member s
The Embr odGerbds NSW and Thet hlercemet ropol itan and regior
Guild, and they shared an i Mosmasnt | RPabheaeadbati owall ongong
Whi t ewor k embr oi der-yCotuend ferdi Sjouuvetsh e r n Hi ghl ands and Par k
Thread, Drawn and Pulled Threadi Woek, t@ WwWiedeénvol ved i
variety of Cutwor k, and a r®mage¢iobl Aekbydl motabé e was he
styles. Annette and Hel en esltaarbglei sthiemdb &mMN&bf asmeanber s tr a:
Speci al I nterest Group, foceachg mepedi ffirman IWoldnmngong.
those techniques. During i tVeo |l f ommamnigve mygmlaerss | ater t
both took | eading roles to dueiaddee rasnhd pi nrsdlraaxct of heonvenor
group in traditional WhitewoFrNk&Lembr oi dery.
December 2020 7



Group membership has mor
over the fifteen years o
we startedmembhbhrd2 Over t
our numbers increased to
ol der me mber s have dropp

member s have come al ong,
around 35 member s . At te
monthly meetings can var
what technique 1is being

around 10 to 12 members
maybe 20 for more popul ar

Sadl vy, COVI D has greatly
in 2020, due obviously to
our me mber s, travel restrs

COVI-Del ated restrictions

Does your group have a r

As a Special I nterest Groug Jean HiSmtdeaewal m Embronplery_Supp_e
wi de range of skills and t ) from tige Qoulilledeti
with that interest. We are also interested in

the history of different teCGhrne'e%uepjs'Norway, Denmar k Bel
The group has been ment orGydpr by, damd a, Sl ovalhirameniLat v
outstanding Gui l d me mber s Juekeyw,heBrapeatsandfrapan, to
including Mar i e Lauri e (Gl oucester) wh o

specialised in |l acemaking, DPattidcsl afl youhe mereit $hgs

| aces and Hal as Lace; ean Hlindc?rr Gr ou meets at
(Wol l onganggxpert in PuIIedIHL[:lO{)FP§ 9(/d)rlkj f ap: Ho hoi
and Hardanger ; and Adel e £ ol gaiynaloly g el r mamy
from Sydney, now -Wal lexmpeartg o\vem er) from'10Ammabl3g|mou
Whi t ewor k techni ques. Our 6a|garﬁ1%.53yaqr‘weayysslders ha's beel
been t o share our mut ual paus'slidons'PB? AFuignueSt (during CC

Needl ewor k and Needl e Lace Gemedalfloyr, neotr eour meetings
experienced members to guideeamadcsitmapier ea lteescshni que t o t
experienced members. ot her members will work a s
members are free to work on t
Does your group have a part iweulaarso olgawmé dsehodw at each m

OQur focus is traditional te%}illt?wvlviqrb%spirﬁ)tj F.ﬁgsarugaderwgytor
of Fine Needlework and Needl/VE ll_a"é%.arb)(/ep'?%enew or tnter

years we have covered all/l of the following:

T Fine Needdlkwawrk Thread w
Needl eweavi ng, Pull ed
Casal guidi, t he Cut wor
Ri cheli eu, Hardanger, L
Ol d Hedebo, Reticell o,
Punt o Antico.

T WhitewerAkyrshire, Broder
Sl ovaki an Whit ewor k, Ch
Mount mel |l ick and Monogr a

T Other styles of SuDdercfei
Shadow Work, Col beFits leenabtr

del amer e, Kogi n.

T Needl e illaacee i dentifilkate
Princess Lace, Branscom
Lace, Carrickmacr oss,

Punchetto.

In the process we have studied many di fferent
cultural embroidergmbdrypli @, Mar i e {Basourrriies Lace Pl acematé (det
from Engl and, Il reFaandc¢ce Sch Collectio

December 2020 8
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https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://www.embroiderersguildnsw.org.au/Tutors/Meldrum_Annette.htm
https://www.embroiderersguildnsw.org.au/Tutors/Parsons_Helen.htm
https://www.embroiderersguildnsw.org.au/Education/Courses/BasicIntroduction.htm
https://www.embroiderersguildnsw.org.au/Education/Courses/BasicIntroduction.htm

Mar garet Mayhew
Above: Estens-ea Embricitdewrey P Bi ¢
Right: Gawthor-pMé xdaedlageassa wa

a

Lace Festival Workshope®@nrloygiam2012. They were:

2021. -Hardanger, cream on cream
Two me mber s, Ann Kennon Sch\el:almyEmbrmdery supper
Gal at i, exhibited multiple brauti lleces of

their wor k Re me mbhea i ng Ri c'a € group 0 'purcAhased an
Exhibition of ltalian Neeexdtlramporrdk'nary pieceds Ndedvaer
Gal |l eriy? 6August 2020. an earlier date:

-Halas-eldagceed handkerchi ef
An early member of our groupHaleanl ddléi mdequare piece wi

who passed away wearlier thi-8owymrias , | ancaes pd acemat

|l ong ti me member and mentor of our group.

She was sadly missed in r eAreentyowe orpe,n dforem2w members

h mo v i n nur sin h n w

foﬁgero eadble ttoo atrauvesl tghe\(cJ ong gfl asarﬁng(()eerstoare encour

meetings. Jean was an eexS ercta I§/ 0% 3 the  group has

particul arly i n Wol |l ongon tetdheby gg'th we are al
. . g?ner%lhb ro% outside Sydney

Coast region, i n t he unrl eseI fsometime in 20:

Hardanger, Pull ed Wo r k an § alm ‘

Embroi dery

Qur group purchased WWoks)E’ebeeaanR_yan
and donated themé&t ot he cGiC®omd enfoirne Needl ework and Lac

SOME OF THE WORK OF THE FI NE NEEDLEWORK AND LACE

Jenny Adin Christie kit
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https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://www.embroiderersguildnsw.org.au/announcements/remembering-ricamo
https://www.embroiderersguildnsw.org.au/announcements/remembering-ricamo
oiderersguildnsw.org.au/Groups/Group-Fine-Needlework-and-Lace
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I nterview with Ma@PgioavnHens el

Maggi e HEBmewn uses her own creaBeowaugeourheyspace was small, s
into the world of |l ace maki nghonmed ddecwmeher tdhwn work and sh
mundadmoments in her own | i fe aindt rsihcaarteeltyhecrn ocheted forms usi
with the worl diThsSkhensapseint telling a
story about your own | ife wunl Resnewo Ne wr acsftiflrearteadd | hgerran't to at
honest about iit. | &6ike the relfatmabhéi thessons in her area of
she began working in | ace.- Whe
She has enj oysedr epaecotpiloens t o t hemafkacntg tihmt particul ar, Maggi e
t hecyanel at® pioece 6dfhaltadehey arealWwags | oved obsessive detail
to find something of their ownShlei vedli d puster waxnquitshitregs t o b
littl e wor ks of art that ar esnsaleleepre danidn mamei entricate and
traditions and techniques. Whimbee thet aii ¢leat aéligaietnyxlodur gj e t a
reactions have c 0ome from all greameotge ra prhé cisym tftoe t hat Kkind of
most wvocal have been young womeann ohfouhrert oowlno aegveery square cent
with similar experiences. all my doxes.

There are multiple uses for contemporary | acemaking from t
decoration to eyebrow enhancing decoratioeBrovwd |l photos court
Anot her reason that she wuses hSomeownf Ilhiefre eaasr | her work inclu
subject material is because shewiftehelcsr otchhaett .o tWheermai sssekedt whmake
she would be taking | iber&ies swbhbs opthetrt ypecorplveas t here some
stories. She amaiad | owed to showsanyd,dtirityk one of the things tF
under wear b&cause tD show. my practice the whole time that
is making ordinary things speci
Maggie | oved the stories that were told in historical
|l ace and was drawn to |l acemakiTrhe thoemegh othooeks or whateve
stories. She said those Mhewyi est hveeyr ewesroe gjruasitd. or di nar vy, | j us
are so biblical and made for t hkeeacch.onlatnewnesr oWwa Kt @@y st o use ar
and that soot of thing. giving them time and care and
i ke it was this really beauti
She said that the difference bebtwmeehi hgsoodicaly |liarcteodo somet hi
stotglling and contempbelariynd aice story
t hat the stories are not so gr&ma.wdmtstemidhetf s abyeyii magt I " m doin
commi ssioned to tell a grand ssoobyytéehcemgkewusiagel acemaking
now telling their owWyou tgpeati esqg mesun dtamaet aspects of my own | ife
mor e personal and mor e i nt elraebsotuirnigng tdnvierrgst hem, really int
happeming thread, " m basically a@oing the
At Art School , Maggie used a | ®©r oSfhawond Peenodp | mest,alwhen speaki
in her sculptures, but she woulwdr &l ways henSecpertatGar den exhib
textiles into her work. Once sBeptlembderundv2ed,sistpjoksesheabout vi s
set up a Idel IWorrkr,oomni ch was f uMuwsedum in London and how i mpor
byRenew Newca(saleen year projecel emhriathe the ordinary, hence
connected vacant spaces with creandvdaeanterleiporesnneemb).oi dered ont
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https://renewnewcastle.org/projects/project/the-workroom/
https://renewnewcastle.org/news/
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are of works made during the first |
ofbm mMy i mgd.t hlere, with my headphones o
my tjroypi.ng t o makie fsiumeen dihalt® yit oktayf il st

porgelafi t i

k down -ptohrattr éifvet shad
and my | aptop ope
6tage pani c.

oc
n

of

after

s doofn emeo nl yfionrg ad olwnn g btuitmei.t 'Ist

my |l aptop, b
've got t hi
and dirty

ut it's
s little
pl ates and

bored,
figures

rat her
drinking

t han

panicky. |
and | aughin

i ke

that .

bi wor k dow

t hat

peoiptl eagwmhon. wor kovae
a

ex hi tion.
fact

ar ea

Maggi e said

that the majority of
of textil es are women,
associated with the home and

She sali dt, hi nk i s sort rev
ordinary things special
hat i s,knw,domdrtt hy and
rand. | lbove that!!

g do btahbrl oyw stpheraekes dtaoy st hod
itthti s
wi t h hi story of being

t of
and

good

s |l earnt di fferent
, t o Veneti an Gr os

i ncorporates into
|l oves dl el ace f
ings as |
I mad e, | put a |itt]l

masks, 0O Whi Iwe sahl
t hat ther e ar e s
e ability to experi meft
e
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oves need
wher e

To explain why she |

knittin

examples of
you have
|l earnt t
move the
she thin
mak e
embroi de
fisor t of
so there
as you g
happens

December 2

somet hi

to foll ow,
he basi cs,
stitches
ks, mi ght
ng on
to dr awi
ts on
‘s ways
o along.
and cut i

b

ry
S i
t ha
Yo
t

020

a

a

t hat

g,
crochet
you
nd
e t
b
ng
t you
u can

of f i f

)

t

Ww ¥
)Q'Q.O.".Q( b
"&"?’i 5 TN
DULCNORIA X

N e P @

13

El0St hi n® Reall



4
,{é‘-ﬂ\\,

14

."=.—
N
W

. &A1
|$. §S
S g
\ X

JAY "V
- %’?‘ﬁt«t‘s‘ﬂm azs

Sel f Portriiah, aNah8PrettyoaGodid MNoarmhmksng@( RerR0Dygm each)

This photo shows a series of two, fdhadv@aswi28n Magvpise jwass acal28. fine
long time and so | made this work about being fine all the time, wit
gl asses of wine, taking a selfie in the mirror. Then shortly afterw
everyone does when they start moving towards 30. Too much coffee anc
that kind of document that process. | don't knowmyl owhiaskothegl aregr
|l ace making.

Maggi e gets her inspirations fShemt akeés!| €hatomaoament in time a
The current piece that she is waykimg punt came hbtdmuntil she
a smashed teacuptfhalt!l fefl |l c offffeeeDiegeh Someti mes, she might ne:
fil was | ooking down and there twasputhihseri nthroiucgahttesl yi nt o or der .
patternedipte@eand a big splash ofdawffeewotkhawuée the design and
just learned to |isten to that Tfheeal itrhgerandarneott hgrueeestoronf our mo
i O. to bring the piece to fruition.
An earlier piece came from | oke ngnl dowmnr Bs ddrerone piece at
clothes strewn across the floors.ays that she is too Gobmetssi e,
bad way. She falls in | ove with

maki ng them arid bwouldhe to i n
making anything else at the sam
piece was an A4 sized piece an
l ong time to make, but she gene
on A5 sized pieces.

Maggie | oves having a day job t
wi t h her creative practice. S|
figi ving a gift to my cGebaveetb
pay my orent .

«»'\.."“‘7 https://www.instagram.com/ maggi ehen:
@“:"’% Maggie will be presenting a ses
in Contemporary Lace at the upc
in February 2021
Untitled 20x28cm Suganthi Singarayar
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https://www.instagram.com/p/CFyGsQejXNo/
https://www.instagram.com/maggiehenselbrown/?hl=en

uUuRtirmalpimndnt e®2%)i mi Il ar 1| ac
m bet ween 15680,anwdsing a

anning Electron Microscope)

ent of the | ace threads. Sh
el even samples contained co
es, whi ch chall enged pr ev:
tonnwaused for | acemaki hg wun
tury.

|l nterview with Dr Angha

—

sﬁcrm:oo
-

| owi ng on from this initial
mined a r of samples fro
eum Col |l n, featuring di
hni §uesn rent periods.
ermine w bl ended threc:
cific | a g centres, or
es. Her S suggested t

acemaker s, ar
icator of |l ess expensi ve or
emaking threads. (1)

O d®O MO —~+TOunu o —

are interested in | earni
h studies, you can downl
Faul t i n t be- tThher epdper
e

c
eFa
ted by Anghar ad at t he
e Conservation - Q@udhnfcehr einsc «
Angharad Rixon is the Bextddre/ [aVailladle

Suppodand the Founder andDcCioloy di nator of

Free Zoone

Angha&sadesearch | ed to opportur
She is aspga&setd mme Looking 6For wa¢g studies into the commerce
during Fesdeival of lace a€ontfheer efncfeope, Il eading to her PhD in E
Embroi dedGei $d N3®W 1 February 202Economics. From the early 2000s
Switzerl and, then I taly, wher e
) skills in the rjgorous technica
In preparation for this intervidpedni clal Weamtal 92iisNe+t O hreads.
resea}rch Amgbac ugrpund and 'ntQFEﬁF§es,onf,ocusing on how and w
Oextile &supepodeéscri bes herselfd@,sinag tegeti et e Renaissance a
hi stori an, specialising in Iapceer,iodasm;brlqé\ge\gvgrkgrh ps were set
decorative braids. She also refeel $mils%itod iyl N9adESt EN pe ade
student s and professionals at . detedd ican Wy tﬂBherreIationshlp
international irh.atcmnsmﬂeuomsscrOnb@osmmlSSIOned the work (and whet
herself as a |l acemaker, |l ace W'Stqrh'ear}neraé‘ﬁanltasc,eand the ind
teacher Foll owi ng our dlscu55|v9hn0, o gReBOtfrtohrﬁnﬁanQ?t or from
these brief descriptors déo Juosrtdhcaenatg%s_Angharad
extensive knowledge and expertise |l acemaki ng,
nor to the significant contrlb\mltlad?rﬁdsﬁlec haar emadein Italy fol
(and continues to make) in the mosdidblod fate.a young academic
position in one wuniversity, An
teaching postgraduate students
Here is her story: and _Desigr_1 programs, i n mL_JItipI_
mul tiple institutions, mai nly i
Angharad first became interesteéri nFtabfaaccee atse aac hyionugngwor kl oad p
girl when she saw a bobbin | aoasasWetmoinsdblagd i amdatshe became v
one of t he Easter shows, whi cdansehet idmes cr istheed baesc a me increas
fif asci naatnidngsomet hing she wantedbdwt pshsfties in tertiary educ a
Wh y ?fl had al ways sewn and emifracittarsedcoandi budfangionghede cliisfie
made couture dresses for my doglilvse aunpd tleaaccehmankgi,ngl eave academi
was a natural exd.ension of thatto Australia.
At that t Pmever hbese Maseumnni ngnghar ad still consul ts f-or u
|l acemaking courses for childresmupeuvisgsthbeadwadtoo! st udent s wk
hol i days. Angharad completed twaobpetchkatr efealolf wihtolsien her area
cour ses. It was there that sshhee dneé¢s Rhsesmamuyt side of the wol
Shepherd OAM (teacher, aut hor , and curator of t he
Lace Collection at the Museum) .Te&qsiqr@arsyupbpq)qqme a
friend and al so a very i mportant person i n )
AnghaGadife. On its wdksitiée ISwpphbescribed
fipl ace where all who work with o
Angharad compl et ed a Creati vteextAirltess Daegréearn about techni
(Textiles) at t he Universitegexcboangealinldemegoagt e new hybrids
specialising in |lace and | ace Hirotmrtyhe Fdd emei ngonoofur $raditio
thesi s, she examined fragmentsAngharlad es traerttreide vteldi s program
from the Batavia (the flagshipeachimnlgei Eabtallyndiuring acade
Company, which was shipwrecked wdrfk s&hhoep swefsar covaessrtseasupi skitbks
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https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://maas.museum/event/lace-study-centre/
https://www.textilesupport.net/about
https://laceioli.ning.com/profile/AngharadLouiseRixon
https://www.textilesupport.net/papers-to-download
https://www.textilesupport.net/

based workshops for her uni vergenegr altludesstgpomthieeach ot her.
enabl ed them to mak e a startnturntutBei futcurcesergener ati ons of
careers. Through Textile Suppormtrovyh&chlgs artsd ntpesrttuidayr y student s
tours in ltaly and Spain, whicthesildrmwaend praerltatcedd anawsr ses, to
to experience the rich textiletihéist opgr tainadi pcautlitounr ei noft he 2021
those countries.
Since returning t o Australli éngarzaodneW|;tl lt)iepruepsceonmtilnngg Laa
brogdened the scope of TextlleFebruary 2021,
online courses, as well as a
interviews (via podcasts and YouTube videos) wi th
textile artists involved in a WK\rpdrparraadw_gdéi )&Jn_céﬁﬁtﬁac§n15king p
has even prepared a Podcast/ YouTub Vi eo titled
Wha& in a 6bmr dad Lace Research.Foll owing her Graduati on in
participated i n t he Bi enni al
Exhibition in Como, ltaly in O
awarded the gold medal for inno
at the Cantu Biennale of Lace i
artistic success continued i n
exhibition ofnl papworkdinen and
TEXTILE STORIES at Gallery 4a, Sydney. (2)
Her art and | acemaking practic
What's in during her time in | tisadcyk e dwhiemt
acadedni a
a Thread? . .
I n her first series of wor k
Angharad uses human hair sent
students from over her career.
AUsi ng) littl e fishing wei ght s
needl el ace unicorns, with silve
cal l®dher Pe&sopUeri cdrnghy Unicor
fiBecaused ehey her & p aapelaenish é&ye
these tiny Il ittle precious thin
Read more about the |acemakin@n pbll@aktsOWAng they are absolu
YouTube vi dleest idne &iuppBugant hperfect, but when you have 300
SingarayAartiAArcdiend the World andi® hd hweb mass that can doreahe
With &amethis issue. exploration of my escape from a
is very dar k.
Doily Free Zone: Angha®aadcurrent work is a serie:
Doi ly Fred DEDdne was started ioAnlelﬂgr ShoShee l'tves near the
response t o pAasatcthgs ((:i)ﬂnlmlnternee[r walks along the b_each, s |
ts which she has incorpor.
chat group dedicated to Iacema% ng% 'about y 0 ung P
people not joining |l ace groupssheTheexpelawaneeydcaneerlmttle medit a
within the experienced | acemakasgmeommuasi twe t@hat think we hav
|l acemaking would die, because pyolunighl@ye odpadnmed wehree ocean is goil
not l earning t o mak e |l aden.e ( Whiese wats tmakes you, and somet i m
wi despread use of I nstagram. ) iAngghmerteddrébngileane eyeodu wal k al ong
that young people were making khade,yohuwutf ijarsd p8bdne thheienng otnhaik t s
their own art or deEBignhps abecopmar t¢iyds | i ke finding a little
l ess of a concern in more recenthayteayosu talsou istt agaéd@mbeen | ost,
has put |l acemakers in touch wiatnhi eaké iotthveibtharydau again.
opened up this art to others oyt5|de t he Iacemak c\;/
commun)ty. | have been ery _flat S
and mounting them Wlth sil k an
The first two DFZ Symposia wer edogedn ihravlet ad ypant @0da 3 ahnadvei tang
and 2016 and focused on younggrlagpde npaakpeerrs.. | Aljlust pl ace the

those who presented their workandhleét trtkemagoh,whera thhee qon.)
who taught at workshops had to pheanunderj dste w@rek ethlegm stt lar ¢ u gon

40. AngBaraadn was to showcase silbei mndwocé&me out on t he ohtohwer

andlemonstrate that marhyer ¢ alwenrteedey come io0to being.

young artists and designers who ere usn ? . .

handmade | ace techniques. Al so 1% ke king in preciot
forg|V|hgyou make a mistake, y

Since 2016, DFZ has evolved i mdtoovnanrevenitabaoutlanfdi rsd atrt atagt

handmade | ace in art and desi gmir ahwlchhusi s open to

| acemakers of all&abepe Andg2hla hed

Online Sympssithmt it wilwhebe aAnghaasaﬂnltted metal jewellery

participants share their ideactin Gallery76 during the Lace Fe
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https://www.textilesupport.net/post/2019/02/20/whats-in-a-thread
https://www.doilyfreezone.net/
http://www.arachne.com/lace/
https://www.doilyfreezone.net/symposium
https://www.doilyfreezone.net/symposium
https://www.doilyfreezone.net/scholarships
http://www.4a.com.au/celebration-untitled-anchaini-ghra/

Anot her shore®e 7, Anot her shore 1, 2
Fine silver bobbin | ace afndr hgecdcht srtloineg s

Ot her Activities:

Over the course of her university ~car __
Shel|l |l Bleckl ace, 2019,

has taught many di fferent textile

(mechanical as well as handmade) to Knitted sterling silyv
student s, including weavi ng, knitting i
screen printing. She is currently in the process of
recording all these processes and adding them to the
Textile Support website.

She i s also imtercedihdd dagShe

described how, having started

both through her own research

student s, she discovered a |Ic

probl ems Students haWwekndwat

to reali.s&®o tthegether, they wo

Anghar ad described t he proce
det ectifvew can we do this, o]
somet hing where someone has
and can we figure out how t hey
relationship between reverse ¢
engineering, to make somet hi ng¢

Ref erences:

1. A Faul't n téhea TPlhampead presen:

i
the North American Textile C
Conference 2002
https://www. textilestipport.n
downl oad

2. Campus News, University of
Vol ume 6, June 2002, p. 11

Phot os: E Angharad Rixon, shar

I nstagtam: https:// www.instagr Omer.o Neckl ace, 2019, Knitted c
angharadrixon/ ?hl =en

Lesl ey Groombridge
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https://www.textilesupport.net/papers-to-download
https://www.textilesupport.net/papers-to-download
Instagtam:%20https://www.instagram.com/angharadrixon/?hl=en
Instagtam:%20https://www.instagram.com/angharadrixon/?hl=en

Lace Conference Weekend:
Lace Looking Forward // Lace Looking I

After the success of the Samp?@§essynfpokilnentaystof parking. T

year, we decided to take thingendiotitomednaxtd Eguélpped with c
with addywace Confeaenpart of sttlyé e seating where wearhysieasli |
Festival of THheac@onference will diakanpiagebést practice
Saturday 20 and Sunday 21 February 2021.

The new venue has asalfaer geapacoM
The ‘tuipneof speakers for both dtalysn i shebssulidtde! yso weweacan t hr
incredible, and | highly reconmmemnd atsleatbop&u ngemeny thirteen a

along for the whwhet iwerdleeoad | ac&ntici pate that t-bus wivkhtdesa ¢
aficionado or merely an amat edd]| adpeparde Csitartaoirgflriykbhe cdkimck bel ow
mysel f! to book your pl ace, i f woul d |
weekend of | ace i mmersion and fu
The restrictions have (as withttepvser/ytwmw.g!r)ybma@deéng. com/ BGWI F
organising this evesstqudr &f imeudlrte. The 4
rul e has made it i mpossible toThholdonntflear eGeref ewigncerun as pl an
at The Guil d, as we have done dayst,havipasmor il g .t eve and | unch |

were determined that we would only run the event if
we coul d be confident of t he heal th, safety, and
comfort of delegates. April Spiers

We are delighted to announcepgdhat twe mW |{bn PPn the Ilocation
€a t

hol di ng t he Lace Conference cafppulsh n@ ees@RAspor ha g tpisor g,
Audi tori um, Ground Floor, Buiwlwidvi. a& u bel®u. ati/ Itohc€at i ons/ strathf
Australian Catholic 2%avearagiktey (ACU) ,

Street, Stiwhtbfield.local venuRar wiind iessoyn your right as you

Gl eeson Auditorium
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https://www.trybooking.com/BGWIF
https://www.acu.edu.au/locations/strathfield
https://www.acu.edu.au/locations/strathfield
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LACE ¥ LOOKING FORWARD
SAT 20 FEB

Angharad Rixon

This is a Doily Free Zone
Cecilia Heffer
Reimagining Lace
Maggie Hensel-Brown
Storytelling in
Contemporary Lace
Lindy de Wijn

Lace in public places

SPECIAL GUEST:

LIVE FROM NEW YORK
Elena Kanagy-Loux
(Collections Specialist
at the MET)

Future of Lace:

Fashion & Sustainability

December 2020

Lace Looking Forward
Lace Looking Back

CONFERENCE WEEKEND /
20& 21 FEB 2021

LACE LOOKING BACK

SUN 21 FEB

Rosemary Shepherd

History of Bobbin Lace
Barbara Ballantyne

The Legacy of Mary Card's Crochet Lace
Helen Parsons

Lace in the Edwardian Era
Annette Meldrum

Irish Laces: History & Heritage
Effie Mitrofanis

Evolution of Needle Lace

SPECIAL GUEST:

LIVE FROM THE UK

Gwynedd Roberts

(Curator of The Lace Guild UK Museum)
Tebbs Sisters: Pattern and Lace Makers
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Meet our I nternational Guest Speakers at t}

El ena Ka-hagy |

El ena Kdmaxy i s a descendc¢
Ami s h and grew up bet ween

Japan, wher e she was i mm
traditional Mennonite craft
scene in Tokyo's Harajuku r

BFA in

After receiving her
te bBEwT¥oO

th&€ashion I nstitu

-

City, El ena won a grant- whi k
. r‘.,

month trip to study | acema i“'

in 2015. On her r et ufronunded A

heBrooklyn Lacei nGuikbd®e6,
rgani zati on devoted to t
acemaking. She also bega
ace cl| as sleesx taitl & hfer.t s Cen

t
0
[
I

t

In 2018 she completed her
Studies at New York Univer s

based on interviews with |
conducted during her Eur
Currently she is the Coll
t heAnt oni o Ratti Teat i ltehe
Metropolitan Museum of Art.

Bi o wr i tEtleem ab yK a-h @ g x

El ena wil|l be presentiLage a
i n Fashion: From ®&®as$lLacteo
Looking Forwhayw 1 of Latclee
ConferenmmeSaturday 20 Febru

Can handmade | ace make a «
age of fast fashion and mi
El ena | ookpsoteetnttilad f or handmade | ace

to inspire and transform thehbud:uree EO0 B+ agagmiasthia.r ed wi t h pe

Gwynedd Roberts

Gwynedd Roberts has been aWiltehd emakheer maom Col |l ecti on t |
more than 40 years, and is af pamal Céai t mamedf coll ecti on
theace Gui.l SSheUkas taught Ilaaccemaki agges fromOOIse teartlhy
and the identification of Jdraesenitn diyg! aaWd @Bey origi
wel | as overseas, and sherdasSs 6ffCOBE®I 9rdand abroad.
worl dwi de as an authority on al/l forms of | ace,
llacemaking, and its histodwyneduwWYwiq9ddbel 2 Gaeet LSpkake
currently HonorarylLaCue aGoirl @fc ktJu® 2 dfacteheonf earrenenday
Museumocated at The Hollies,pStpogur hyrardge.g24K.

The Lace®& GuWiolld ecti on contg@peNsywi PVEehe presenting en th
18,600 objects and includes gl akbmdRe©d, IAFfL their con
as welltoas$ s, equi pment and ot her

ephemer a associated wi t h | acemaking. The

Coll ection has been a regisjtediedy MYSEHMADL 1Sil Nfe
2001.
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https://www.fitnyc.edu/
https://www.brooklynlaceguild.com/
https://textileartscenter.com/
https://www.metmuseum.org/art/libraries-and-research-centers/antonio-ratti-textile-center-and-reference-library
https://www.laceguild.org/what-the-guild-does
https://www.laceguild.org/the-museum
https://www.laceguild.org/the-museum

Me et Jane Theau

Jane Theau is a multi awar 4 rwe man tMRwotrekxati itlsei csf oMrec ao f |
artist who creates sculpturexhitkikt sTleemnsadatolthesv i2dd@® Tamwort
art. She has recently compl @t ednmaioddlh Dd iosnp Itahye a't Manni n
tactility of contemporary arQGa,l Ilsspegciudntciall | ¥4 &éxthiebnartyou?
art. nationall y.

Lifse zed | ace drawings are ainf iynpwréaaneti paetested i@ sec¢
of her art practice, ei ther waosr ks;t amthealkoneutpi ehceers I nsta
or i n combinati on wi t h da@canedrmeaunus At so check out
performance. I'n an Awnstral ieanxdn btifTe@ewvwoah me, Remind me |
Design Ceehigiet e, Jane tal ks aagtboBar smaneer Gall ery, Sydne
of the challenges in making wohreks ewd sa cteh evorrekssul t of her P
fiT h e techni que I use t o maReadt mes e alBomgedanee and proc
thread portraits has a | otht topfs : /ploatuesptriahi anflesi-gmaeat re.
di saster. I machine sew t hieantgthgadgé onto a

di ssol vabtiet fabrhe di ssolvinhtttPpal/ pystyrpadi andessghtehtre.
probl em Wh a t l oo-kat pbechact| t.e mp etreaxrtgiwaer-@ § 2 0 / j-talmesa u/
) ﬁi s: ./ www,. b danon.com. au/res|

up as an unrecognisabl e hanom—W
I have | earned over the year‘s%#n‘c rporate a

mi ni mal amount of fine widenefowi | buppedent war khsahlofp t
without compromising the f| Madihtiyneofifacbeane d®dma ddw rWarak
Anot her i ssue arises becausdd Hebhamdgy th@zk.

wor ks, and they therefore need to have vertical
integrity, or they willdo belLé&islrey bGryo odnbsrti gdrgtee d .

Jane has regularly exhibited her work in solo

and group exhibitions since PR®@@®s: E Jane Theau, shared wi:

ST o

A still fronmPbheéerai dedoof Anca
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https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/object-space/jane-theau/
https://www.tamworthregionalgallery.com.au/open-house-tamworth-textile-triennial-national-tour
https://www.tamworthregionalgallery.com.au/open-house-tamworth-textile-triennial-national-tour
http://barometer.net.au/exhibitions/touch-me-remind-me-i-am-here/
https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/seed-stitch-contemporary-textile-awards-2020/jane-theau/
https://australiandesigncentre.com/seed-stitch-contemporary-textile-awards-2020/jane-theau/
https://www.bundanon.com.au/residents/jane-theau-sue-healey/
https://www.bundanon.com.au/residents/jane-theau-sue-healey/
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
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Meet Lindy de Wi jn

Lace for t ha tShter eFeetsst i v al of Lace 2021

Two of Lindy&d€oWmumity I nstallations

Connecti(a@abote) wasscaalleartgeempor ary | ace i
made for Bundoora Homestead Arts Centre
held between May and July 2018.
Connect(bef®22) was a site specific install
Threads €00LO®ural Threads was-laommgexci ting
celebration of Textile Art presented by t
Dandenong over August 2019.

Hi ,on ILi ndy. I am a | ace maloamr t Aednexbl page there are s

artist. I have been workingotowethseri wi phoyieks for thi

Tayl or, fell ow | ace maker téared Embeadd@wieled sSINEW and t he

coordinate and <create Publ iCanArdta Bragt d&lolra ttihoenisr support

for the Festival of Lace 202lnto the streets for the Fest

Craft and handmade objects &Lre¢ vaelaudgd Clomrc otr le West |, as |

way they connect peopl e t hryoouwgrh ctohmemuma k iy h g

process. The care and time dedicated to the

creative process i mbue thelLifndiy sdheedWi phj ect s

with those characteristics. wMw. |l acdydewitphl] abimoas

weave together peopl e, pl akestamgd ami @ei ntdy dewi j n

create site specific works. They take traditional

| ace practices from a variRhtoy oonf Esltiyndeys deanwd j n, shared

present them in new ways ‘ b oo o

hi story and tradition of | & a2

role of storytelling, connec

I particularly | ove <c¢creatin

uni gque to each space; and |

a community of |l acemakers

pieces. At | east three insta

streets of Concord We s t f o=

Lace. One wil/ be |l ocated

Gall ery 76, another in t he

Avenue and a third bet weer

Concord Community Anglican

|l ace for such things requires a | ot of pl anning

and hel p. Vi cki and | are ilicrdeydi bhg giakef uli Itlo Weay pr e

those who have volunteered wor kehpp mate étivealc epf t Edd@er s

for this Festival. and lLeaves 6oh Emcday 19 Februe
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http://www.lindydewijn.com.au
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://lindydewijn.com.au/2018/05/14/connections/
https://lindydewijn.com.au/2019/08/26/connection-2/

Lindy de&BWwpnk in progress

Me e t Barbara Stokes

r ofd t hlen Endidridii denr eiros our home in P

I have been a m be
89 when 8@©hd PRPar&res Gootupnate to have
he
at

e
Guild NSW since 1
was first establ i
was ada4d wor kshop

é. One fhitphpesinrd afl ier, st Swaadnm éwi t(iaeswor k
Parkes WhnARE wewtsgpreand ti me in Sydne)

we | earnt Dr awn Thread Worakbl endo Jroeiwelt he Fine Needl e

Wor k. Around t he same ti nmet, Glui lbdecdemadquarters. The

interested in l acemaking aGrtoewrp ateesdi h@l eanted, and w

weekend workshop in Forbes, kanw!l edgei neadhdTheent husi asm

Lace Guild in the early 1990smbroidery. I al so enjoy vo
Lace Study Centre at the Pow

Over the years I have compsggdgredy Proficiency

Stage 1 in Torchon, Point Ground and Honiton

Laces. | have Od tDtFAf d dv@@ Dur i ngLade Festilvadil |l be | ea

I nternational Bobbin and LaNeedlTast erackl asses on Thur s

Organisation) Conferences aandGrSatiwmrglekany 2MheFebruary 20

Net herl ands; at Caen, Franeejtall eLjfuddrl j amyone who wol

Sl oveni a; , at Zaandam, t he bNetbhenr Ilaamccesmakamg for the i

Adel ai de, Australia. I really | ove sharing

| acemaki ng experiences, |l earning from, '

networking with, | acemaker sBafrrboam aalSt ok

the worl d. I al so enjoy the Annual We

Wor kshops, Conference and PAGtMos o fE BRH ¢

Australian Lace Guild. Sadl §tokiegesehay£,

put on hold since COVID. permission

n Honi ton Lace. Design by T h L
& Cynthia Voysey erchon ace
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https://www.oidfa.com/index.html.en

HONI TON LACE HANDKERCHI EF I N THE BUILD COLLE

Believed to have belonged to Princess Maud (I at el
What is Honiton Lace? wererownatNi daros Caitniedndhen m
. . . 22 June 1906.
Honi ton ilsac ea typebbbh mbdee
i Honi f oDevon. Hiyst oHoinciatlon c(g I‘Qd\?d never er | ov e
focused on scroll wor k and d eghy i Ce Sad |p Péafher new cour
cts 1 as flowers a”d e%d@én B%ad ottrdoer mMa&! M3 ke them
s eved to haye n B?%ga bnl Od&PNAEODhEYr first ye
h gees 1n H‘eermtlujryiwguda fd LRer pouse were photo
d cework, -anyl e HoIn NOP Wegi a folk cos umes and enj
u had a resurge' b@hp§§’u£@iri'ﬁt§.'n he 19
y Queen Victoria ordered a Honi on | ace

She di sirielpeédsemt(adbuon perfor med

role as Queen with great car e, z
jewellery t o ma k e an i mpressio
charitable causes, particularly
children and ani mal s, and was a
musi ci ans and artists. Among
wadDronningens H® (etl lpee k Qmiete n' s R
Commi ttee) during World War I |
t he f eianitdst AmMkle®r ''Mo me for unw
mot hers (1906) which was regarde
ti me

An awiodse rider, and greatly ins
Me ws in London, Ma u d sheabéiesd

theoyal pral @xleo be up8bededvi sed
much of the project herself

Ev after her arrivaclonitn nNedwa

re rd Britain as her true home

ev y year . ar Shrged fmrgl i &sm
A ga @tKongssetetbap royal |l odge o

and the summerygideSheaedica, ¢

Nt

MIBY N
@)
)

en
ga
er
rd
| o
howe
|t
rs
rw
bl
er

3 vappreciate many aspects of
2o cu ure, ®hehwaster sports (Il ea
i he ealnfd) she supported bringing
3 N o egi an. Queen Maud iis descril
pu i c, but as a private person
en getic, with a taste for prac

Who was Maud?

Maud was born in 18689, the thi
chil dAl dfer t Edward, Pr(ienlcdee saf ¢
ofQueen Vi atnadklieeayandr a, Princes
(the el dest d akuigrhg erChroifsti an
Denmar k)

.~

The tomboyish Maud was known

royal family (after Edwar d

Admi rHeInr-yKeppel, a Cr ihreean . WaMa
took part in many annuals viagmitl
gat herings in Denmar k and | at

mot her and sisters on crui ses
Medi terranean.

Ont he 22 July 1896, Princess M

her coPsiimce Car | of Denmar k,
chapelBuatki ngham. PRFraoee Carl
second son of Queen Al ex e

brot hér ogwn Prince Frederiarkd o
Pri nclLeosusi se of Sweden.

Prince Carl s&koyad Dant héadNaey

and his family | ived mainly i

Then, in June 1905, Ptalrd i &Nmoe

di ssolNwedvay'-gea&arl d uni on with 4

and voted t o of fer t he thron

Denmar k. Maud's status as a me

royal family was one of the re

He accepted the Norwegian throne ak.i t h

name of King Haakon VI I, whi | e t}ﬁ'e g H?Su%n \%(J) %quers?,vnayMas_udgioaﬁngd ¢
renamed Ol av. King Haakon VII and Quepmotl\éauma|ts,eona| Li brary of
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"Wt SUPER® PARS M_"cku’"‘”’“"ﬂ“’_—m«s WORN BY THE PRINGESS MAUD

The Queen of Norway 19C¢C
hot o: Public Domair

Ma u d al so acquired a reput at(iPebrasaryw 2/0dder Tlhé exhibition

fashion. She was known ti ghtpfaantiasitpiac eeviemt , with an incredi
l aci(rmagg di d all her si stnere)di @aingl badt eamporary | aces on show.
smal | wai st of just 18 inches. Her famously smal|l

wai st contrlbuted to rumours Tihaketssheamwas st nfkr taiviagd | abl e f o
after giving birth to only oneOmpédning (4pm, January 30) and th
weekend, whi ch features an i ncr
An exhibition of numer ous i t esnpse akkeo m ler beltengadhdays, drinks
wardr obe was heVidct ati at hand e>H ibkeirtti on opening on the Saturd
Museuiqmrn 2005 and publishe&tiyhethel cdé¢ amogmieng tea and | unch on
and Splendour: Queen Maud of Norway's Wardrobe
18949 3.8 Numbers are strictly I imited so
now if you are interested in att
So-Did the handkerchief in thehiGups$d/ CouWwwetctylmmoki ng. com/ BGWI F

bel ong to Queen Maud?

f The handkerchief bears the ndREIbf SRHAGAFe)
Gall ery Coordinator
T The name is topped with a crown moti f, whi ch
would have been unusual to FPOtRPLesf the owner
was not at least related to AdWhkipetaamd of Wales
. . Referenc . .
! iTPngut?éII(t)r): ior: tthoe m|_f|eomnbletrosn ol‘vﬁc‘k% pe agé'h(s) Sr‘rqliglptGSWIth
9 9 Wik T peddhTtonac¥:
I S R

f There is also a tantalising @—e—%—“e’?ﬁ—%@—%iﬂ—rb—f—oaﬁnl—u—n%—aewn Ol
of Honiton Point Lace handk ﬁ iCP dShel ongi n Lo,
Maud in an American newspape%&—x—éﬁ&l—@%—@(—g—@iﬁgﬁé—‘—sunday A
; ; ; athgand pl endour: The Wardrob

whi ch descri®esweMdudg dresty

d

trousseau. The handkerchief N %%X’I%%%B&g—%&—%—uﬂsan

strong resemblance to the e%&—ﬁqﬁ—is—e—ﬂJHWVYhae ebpoks.co. uk/-97818
collection: pl'enédwWaurrd r «Quee eMau-d 851774548/ pl p
. cannot in the space allotted me give but the vaguest ideas
concerning the perfection and care exercised in the choice of

even the most wunimportant articles, showing throughout the

care exercised also by the Princess of Wal es, who is wel!/

known to be one of the most perfectly dressed women in

Europe For instance, she personally selected some rarely

exquisite Honit on point |l ace handkerchiefs whi ch have a

distinctly natur al design, as on an extremely fine

background can be seen roses and shamrocks, which are

intermingled with groups and wseathes of smaller flowers.
The San Fr armgiagead Galnlday August 16, 1896

See the handkerchief in person!
Thi s plece i s one of many that wi || be on display

atGal |l ergadlBi ng t hdeF eGsutiil vda | of Lace
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https://www.abebooks.co.uk/9781851774548/Style-Splendour-Wardrobe-Queen-Maud-1851774548/plp
https://www.abebooks.co.uk/9781851774548/Style-Splendour-Wardrobe-Queen-Maud-1851774548/plp
https://www.abebooks.co.uk/9781851774548/Style-Splendour-Wardrobe-Queen-Maud-1851774548/plp
https://www.trybooking.com/BGWIF
https://en.wikipedia.org/wiki/Maud_of_Wales#cite_note-Hibbert1-1
https://en.wikipedia.org/wiki/Maud_of_Wales#cite_note-Hibbert1-1
https://en.wikipedia.org/wiki/Honiton_lace
http://glucksburg.blogspot.com/2014/01/king-haakon-vii-of-norway-in-snow-1907.html
http://glucksburg.blogspot.com/2014/01/king-haakon-vii-of-norway-in-snow-1907.html
https://cdnc.ucr.edu/?a=d&d=SFC18960816.2.229&e=-------en--20--1--txt-txIN--------1
https://www.abebooks.co.uk/servlet/SearchResults?an=north%20susan&cm_sp=det-_-plp-_-author
https://www.abebooks.co.uk/9781851774548/Style-Splendour-Wardrobe-Queen-Maud-1851774548/plp
https://www.abebooks.co.uk/9781851774548/Style-Splendour-Wardrobe-Queen-Maud-1851774548/plp

