
 

 



 

December 2020       2 

CONTENTS 

2 Editor's Message 

3 Welcome to the Festival of Lace from our  
Exhibition and Gallery Coordinator 

4 Annette Meldrum 

6 Lace Books 

7 Fine Needlework and Lace Group 

12 Interview with Maggie Hensel-Brown 

15 Interview with Angharad Rixon 

18 Lace Conference Weekend 
Lace Looking Forward // Lace Looking Back 

20 International Guest Speakers 

21 Jane Theau 

23 Lindy de Wijn 

24 Barbara Stokes 

25 Honiton Lace Handkerchief in the Guild's  
Collection 

27 Lace Luddites, Convicts and Crowdfunding 

29 Around the World and the Web with Lace 

32 Lace Festival Workshops 

Cover -  Maggie Hensel-Brown 
 'Pandemic Lace' 2020 

Editor's Message 
 
Welcome to our very first Special Supplement, with 
this one being devoted entirely to the upcoming 
2021 Festival of Lace.  
 
When April Spiers and I first talked about putting 
together this Special Supplement last September, I 
never imagined how inspiring this project would 
become for me. Before September, I must admit to 
knowing next to nothing about lace making, nor 
was I particularly curious to find out more. Now Iôm 
genuinely interested in learning more about lace 
and, like April, Iôm really looking forward to the 
Festival - the Exhibition, the Conference, and the 
Workshops. After browsing through this 
Supplement, I hope you will be too. 
 
We have so many exciting articles in this 
publication, where do I start? Maybe with some 
history. I was intrigued to read Aprilôs article on the 
Luddites, which is quite a sympathetic 
interpretation of the events surrounding the 
introduction of lace making machines in the early 
1800s. Also, I was fascinated to read that a 
handkerchief in the Guild's Collection might have 
belonged to Queen Maud of Norway. 
 
In this issue we are featuring some of the speakers 
at the Conference, and also the tutors for the Lace 
Workshops. First of all, read Annette Meldrumôs 
Tutor Profile. Annette, who will be a presenter and a 
tutor at the Festival of Lace, is an author, long-time 
Guild member and co-founder of the Guildôs Fine 
Needlework and Lace Group. Learn about Annetteôs 
passion for traditional Irish Needle Laces and her 
significant achievements as a Lace Maker.  

We have a Group Profile for the Guildôs Fine 
Needlework and Lace Group. I recently 
photographed their work for the article, and I was 
truly impressed by the diversity of their chosen 
pieces and their exquisite stitching.  
 
We also have interviews with Angharad Rixon and 
Maggie Hensel-Brown; both are presenters at the 
Conference, and contemporary lace making artists. 
See examples of the work of Jane Theau, Lindy 
de Wijn and Barbara Stokes, who will all be 
running Workshops during the Festival. 
 
If you are seeking more lace-related inspiration, 
check out Suganthi Singarayarôs article on Textile 
Support and other lace sites to explore on the Web. 
 
Finally, there are a number of people I want to 
thank for their assistance in putting together this 
Supplement. First, a big thank you to everyone who 
contributed an article; to April for her input into the 
content and format of the publication; and to the 
editorial team - to Suganthi for her feature articles 
and reviewing the content, to Janet Davidson for 
taking on this project when she would normally be 
winding down for Christmas, to Sue Gower for her 
advice on presenting images of items from the 
Collection, and an especially big thank you to our 
proof readers - Sharyn Hutchens and Margaret 
Smith - who go above and beyond the call of duty.  
 
Lesley Groombridge 

The Embroiderers' Guild NSW would 
like to thank the City of Canada Bay 
for their generous sponsorship of the 
Festival of Lace.  
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The Exhibition for the Festival of Lace will be 
displayed across all three Gallery floors at The 
Guild. Putting it together has been a huge challenge 
and lots of fun, bringing together pieces from our 
own Collection, the Australian Lace Guild Collection 
and the National Trust NSW, as well as some 
thoroughly modern work from some absolutely 
fantastic contemporary lace artists. 
 
You will see an incredibly diverse selection of 
exhibits, from 17th century Venetian gros point, to 
commemorative World War I Belgian lace, through 
to 2020 óPandemicô lace by Maggie Hensel-Brown 
(as pictured on the front cover). 
 
Itôs been a deep dive into the world of lace, lace 
terms, and lace techniques for me, and I canôt 
thank Annette Meldrum enough for all her help and 
expertise (taking frantic phone calls from me as I 
attempt to understand the difference between 
Brussels Lace and Brussels Point Lace!). I would 
also like to thank Eleanor Keene (Textile Consultant 
for the National Trust) for all the time she spent 
organising the loan of lace items from the Trust 
collection. 
 
For the exhibition I wanted to give an insight into 
the vast variety of lace types, as well as an 
awareness of its continued use and application. 
Accordingly, the lace is grouped into sub-
categories, arranged by technique to give the 
viewer the opportunity to see every possible style 
and perhaps (like me) to begin to make sense of it 
all. Seeing the different styles and techniques in 
context has really helped me make sense of them 
and understand the differences between them. We 
have used Rosemary Shepherdôs (formerly Lace 
Curator at the Powerhouse Museum) Lace 
Classification System (which is based on lace-
making techniques) to organise the exhibition. 

While I have a deep affinity for historic lace and 
lace-making, I also wanted to make sure the 
exhibition isnôt simply a retrospective, but will also 
give visitors a chance to see how these styles and 
techniques continue to evolve today.  
 
I am really excited to see the installation by Lindy 
DeWijn - her massive rolls of handmade lace will be 
installed down the facade of the Guild building, as 
well as in the neighbourhood.  
 
After all the trouble and disappointments of moving 
the event from July 2020 to February 2021, I am 
hugely excited that it will finally go ahead. It has 
certainly been one of the most interesting 
exhibitions Iôve worked on during my time at 
Gallery76. I am incredibly grateful to have had the 
chance to work with so many amazing artists and 
experts. 
 
The Conference also promises to be a highlight. We 
had a whole lot of amazing speakers lined up for 
July but, if COVID has taught us anything, itôs the 
wonders of Zoom! I am very pleased to announce 
that we are going to have one ñspecial appearanceò 
from an international lace expert on each day of the 
Conference. On the Saturday (Lace Looking 
Forward) we have Elena Kanagy-Loux (Co-Founder 
of the Brooklyn Lace Guild and Collections Specialist 
at the Met Textile Center), while on the Sunday 
(Lace Looking Back) we have the lovely Gwynedd 
Roberts, Curator of the Lace Guild UK Museum.  
 
I look forward to seeing you all at the Guild and 
Gallery in February. 
 
 
April Spiers 
 

Welcome to the Festival of Lace from our  
Exhibition and Gallery Coordinator 

  Time Activity  Tutor/Convenor Date 

Sat   30  4pm Lace Festival and Exhibition Opening 
by Claudia Chan Shaw 
Bookings Essential 

 April Spiers January 

Thu   4  12pm FiberTalk  April Spiers February 

Thu  11  10am-1pm Machine Lace & Shadow Work  Jane Theau  

 Sat   13  10am Mixed Tape Lace  Annette Meldrum 

Sun  14  10am Mixed Tape Lace  Annette Meldrum  

Thu  18  1-3pm Lace Taster Class  Barbara Stokes  

Fri  19  10am Flowers & Leaves of Lace  Lindy de Wijn &  
Vicki Taylor 

 

Sat  20  10am 
 

Lace Seminar at ACU Strathfield 
 

 April Spiers 
 

 

Sun  21  10am Lace Seminar at ACU Strathfield  April Spiers  

Sat  27  10am-12pm Lace Taster Class  Barbara Stokes  

Thu  4    End of lace festival   March 

Diary Dates Lace Festival 2021  
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Annette Meldrum - Tutor 

 
My Journey to becoming a Guild Tutor 
 
As a small child, I was always fascinated with the 
ófancy workô that my aunts and grandmother did 
when they visited us. In primary school, I loved the 
weekly sewing class and my mum and older sister 
taught me to do cross stitch and petit point on 
tablecloths, which kept me busy in school holidays. 
 
After the birth of my first child, I joined Jean 
Hinderôs embroidery class and was introduced to 
pulled and drawn thread embroidery, which remains 
one of my passions. Indeed, Jean instilled in me a 
passion for all forms of embroidery and encouraged 
me to join the Embroiderersô Guild NSW and 
attend classes to widen my skills. Wow! Before long 
I learned Carrickmacross needlelace with Marylyn 
Reardon-Small and was hooked. I immediately fell 
in love with the Irish needlelaces and the social 
history of lace. Marie Laurie inspired me with her 
classes and knowledge. Margaret Stephens 
encouraged me to pursue the Italian needlelaces 
and colour. Christine Bishop and Alison Snepp 
inspired me further. I enrolled in almost every 
needlelace class offered in those early years.  
 
I completed the Commercial Needlework Certificate 
at TAFE, gained an Arts Degree by correspondence, 
joined many textile tours around the world, and co-
wrote a book: The Borris Lace Collection with 
Marie Laurie. I also became an Accredited Tutor in 
Needlelace with the Embroiderersô Guild NSW.  
 
I have been a member of the Embroiderersô Guild 
NSW for over 35 years and Wollongong was my 
local group. I have just moved to Canberra and 
joined the Embroiderersô Guild ACT, but I have kept 
my NSW and Wollongong memberships. 
 
Collecting and researching lace and embroidery has 
taken me around the world. Although I also enjoy 
embroidery and quilting, needlelace is my passion. 
Teaching was a natural progression and I have 
taught classes with the Embroiderersô Guild NSW  
and also the Lace Guild.  
 
Describe the inspiration for your work 
 
Marie Laurie taught me all the Irish techniques 
which I still love, and after travelling to Ireland with 
Marie, I fell in love with the people, culture and 
heritage as well.  Together we wrote the book on 
Borris Lace which helped to bring it back to public 
knowledge. The cottage industry had closed down 
in the 1960ôs and was forgotten and all knowledge lost. 
 
Our book helped to document the significant 
collection at Borris House and provides patterns and 
instructions to support those wanting to learn. I am 
thrilled that there is now a thriving Borris 
Lacemakers group making Borris Lace in Borris 
Village again. 
 
After publishing our book on Borris Lace with Marie 
Laurie in 2010, I have continued to design, make 
and teach Borris Lace. It remains my favourite 
technique, so simple and adaptable. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

I have a small textile collection which includes 
examples of work from around the world, with some 
pieces dating from the 1600ôs. These pieces often 
inspire me to create new work. It might be the 
design or the combination of stitches and design 
elements, which I can develop into something 
totally new, sometimes even interpreting the design 
in a totally different technique from the original 
source. 
 
The social history of embroidery and lacemaking is 
another passion and I enjoy researching and 
reading about the older techniques and their 
development. Identification of lace and embroidery 
styles has become another fascination and I enjoy 
the challenges that identification brings. 
 

Borris Lace sampler featuring three styles of Borris Lace 

https://www.carrickmacrosslace.ie/about%20us/
https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://www.embroiderersguildnsw.org.au/Tutors/Meldrum_Annette.htm
http://embroiderersact.org.au/
https://australianlaceguild.com.au/
https://www.facebook.com/borrislace/
https://www.facebook.com/borrislace/
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What is your favourite type of embroidery?  
 
Needlelace is my favourite technique of embroidery 
and I like to work a variety of styles and projects 
from large to small. Borris needlelace remains a 
favourite style. 
 
Tell us about a favourite piece of work  

 
In 2019, I decided to explore Needlerun Lace and 
commenced a long scarf using a larger netting with 
Perle 8 white thread. I started with a border design 
from a needlelace runner in the Lace Guild 
Collection.  
 
It became a challenge because instead of working 
samples first, I launched straight into the project, 
trialling each new stitch directly onto the scarf. I 
found some stitches in books and copied some from 
examples in my own collection. I discovered that it 
was difficult to hide starts and finishes, so I devised 
a way of using extremely long lengths of thread by 
starting halfway along the scarf, and halfway along 
the length of thread. After reaching the first end, I 
could work back in the opposite direction, either 
working the second pass of a stitch or the next row 
beside.  

After completing the thread, I threaded up again at 

the midway point and worked the second half of the 

thread in the opposite direction.  

 

At some point I discovered that some stitches have 

a right and wrong side, especially those requiring 

two passes to complete. This was solved by 

marking the top of the work with a thread bow and 

eventually by completing the buttonhole edge, 

which also indicated the right side.  

 

Another trial occurred when one of the long threads 

was tugged and the entire piece gathered up. It 

took a long time to gently tease the thread flat 

along the row! To ensure that didnôt happen again, 

I pinned the thread down and wrapped the thread 

around the pin a few times to secure it. 

 

The scarf was much admired and Needlerun Lace 

soon became a sought-after class. Many ladies have 

completed a similar scarf and everyone enjoyed the 

process, as it was a little different in scale and 

technique to what they were used to. The best part 
is that it is wearable and can be shown off to 

friends! 

 

Needlerun lace was a colonial craft widely worked in 

the early days of settlement. Mosquito netting 

(which was used as the base) was widely available 

when other fabrics for embroidery were scarce or 

expensive. 

Needlerun Scarf - Detail 
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Have you won any prizes for your work?  

 

In 2013 my Borris lace handbag flap won 3rd prize 
in Kenmare's International Lace Competition 
in Ireland. 

 
Other achievements  

In 2005 Helen Parsons and I started the highly 
acclaimed, Fine Needlework and Lace Group at 
Guild headquarters. The group brought together 
some amazing experts in various techniques, 
including Jean Hinder, Margaret Stephens, Janet 
Luce, Lyn Weeks, Margaret Waite, Adele Land, Ellen 
Wells and Annette Hinde. The group has continued 
to meet ever since. See their Group Profile in this 
Special Lace Supplement. 
 
 

Annette Meldrum 

Photos: ÉAnnette Meldrum, shared with permission 

Annette is both a Presenter and a Tutor at the 
upcoming Festival of Lace in February 2021.   
She will present a session on óIrish Laces - 
History and Heritageô at the Lace Conference 
on Sunday 21 February.  

Annetteôs 2 day Workshop titled óMixed Tape Lace 
- Princess Lace Styleô will run on the weekend of 
13 and 14 February. 

Books at the Guild 

Top Left:  
Books for sale at the 

Threaded Needle 

Top Right, Bottom Left, 

Bottom Right:  

Books available for loan 

from the Library 

https://www.embroiderersguildnsw.org.au/Tutors/Parsons_Helen.htm
https://www.embroiderersguildnsw.org.au/Groups/Group-Fine-Needlework-and-Lace
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Fine Needlework and Lace (FN&L) Group 

Marie Laurie - Halas Lace square piece with borders, from the Guildôs Collection  

Describe the beginning of your group 

Annette Meldrum and Helen Parsons formed the 
Group in 2005. Their first meeting was held on 
30 October that year. Both were members of 
The Embroiderersô Guild NSW and The Lace 
Guild, and they shared an interest in traditional 
Whitework embroidery techniques - Counted 
Thread, Drawn and Pulled Thread Work, a wide 
variety of Cutwork, and a range of Needle Lace 
styles. Annette and Helen established FN&L as a 
Special Interest Group, focusing specifically on 
those techniques. During its formative years, 
both took leading roles to guide and instruct the 
group in traditional Whitework embroidery. 

How has your group evolved over the 
years? 

Members of the group travelled long distances 
to attend FN&L. Some members also came from 
other metropolitan and regional groups, namely 
Mosman, Panania, Wollongong, Newcastle, 
Southern Highlands and Parkes, while they 
continued to be involved in their home groups. 
Particularly notable was the participation of a 
large number of members travelling together 
each month from Wollongong. Some of those 
Wollongong members later took on the 
leadership roles of convenor and treasurer of 
FN&L.  
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Group membership has morphed and changed 
over the fifteen years of its existence. In 2005 
we started with 12 members. Over the years, 
our numbers increased to 35, and while some 
older members have dropped out and new 
members have come along, we still have 
around 35 members. Attendance at our 
monthly meetings can vary, depending on 
what technique is being taught. We average 
around 10 to 12 members per meeting, and 
maybe 20 for more popular topics.  

Sadly, COVID has greatly affected attendance 
in 2020, due obviously to the average age of 
our members, travel restrictions and various 
COVID-related restrictions at the Guild. 

  
Does your group have a goal or aim? 

As a Special Interest Group, we aim to learn a 
wide range of skills and techniques associated 
with that interest. We are also interested in 
the history of different techniques.  

The group has been mentored by some 
outstanding Guild members over the years, 
including Marie Laurie (Gloucester) who 
specialised in lacemaking, particularly the Irish 
laces and Halas Lace; Jean Hinder 
(Wollongong) - an expert in Pulled Fabric work 
and Hardanger; and Adele Land (originally 
from Sydney, now Wollongong) - an expert in 
Whitework techniques. Our goal has always 
been to share our mutual passion for Fine 
Needlework and Needle Lace, and for more 
experienced members to guide and inspire less 
experienced members. 
 
Does your group have a particular focus?  

Our focus is traditional techniques in the area 
of Fine Needlework and Needle Lace. Over the 
years we have covered all of the following: 

¶ Fine Needlework -  Drawn Thread work and 
Needleweaving, Pulled Thread and 
Casalguidi, the Cutwork techniques of 
Richelieu, Hardanger, Lefkara, Hedebo and 
Old Hedebo, Reticello, Punto Intaglio and 
Punto Antico. 

¶ Whitework - Ayrshire, Broderie Anglaise, 
Slovakian Whitework, Chikan embroidery, 
Mountmellick and Monograms.  

¶ Other styles of Surface stitchery ï Deerfield, 
Shadow Work, Colbert embroidery, Fisherton-
de-la-mere, Kogin. 

¶ Needle Lace ï Lace identification, Borris Lace, 
Princess Lace, Branscombe Lace, Limerick 
Lace, Carrickmacross, Aemilia Ars and 
Punchetto. 

 
In the process we have studied many different 
cultural embroidery styles, including embroideries 
from England, Ireland, Scotland, France, Italy,  

Jean Hinder - Schwalm Embroidery Supper Cloth (detail), 
from the Guildôs Collection 

Greece, Norway, Denmark, Belgium, Germany, 
Cyprus, India, Slovakia, Latvia, Russia, Armenia, 
Turkey, Brazil and Japan, to name a few.  
 
Details of your meetings 

Currently our Group meets at The Guild on the 
last Sunday of each month (February to 
November) from 10am to 3pm.  A small group 
of game Sydneysiders has been meeting at The 
Guild since August (during COVID times).  

Generally, at our meetings one member will 
demonstrate a technique to the group and the 
other members will work a small sample. Or 
members are free to work on their own projects. 
We also have show-and-tell at each meeting, 
showing projects underway or completed, as 
well as anything new or interesting that we may  

Marie Laurie - Borris Lace Placemat (detail) from the Guildôs 
Collection  
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Jean Hinder - Hardanger, cream on cream, from the Guildôs Collection 

have individually discovered, and which may be 
of interest to the others. New books and 
magazines are of particular interest.  

Being based at Guild headquarters, members 
are able to borrow books from the library, 
purchase books and threads etc. from the 
Threaded Needle and even view special interest 
items in the Guildôs Collection, under 
supervision of a member of the Collection team. 
We are especially interested in pieces by Roma 
Fields, particularly her cutwork pieces - Hedebo 
and Richelieu; Adele Landôs Whitework and her 
Margaret Oppen winning entry - a christening 
gown and bonnet; and the 19th century Ayrshire 
and Whitework christening gowns.  
 

Details of any Group Exhibitions 

Group exhibitions have not always been a 
high priority of the group. We did participate 
in room displays every year or every second 
year in the old headquarters, prior to 
renovation. Also, we have exhibited in Guild 
Exhibitions, a memorable one being the Guildôs 
50th Anniversary Exhibition held at the Sydney  
 

Showground in 2007, when many of our pieces 
were included.  

 
Notable Members of the FN&L Group 

¶ Annette Meldrum and Marie Laurie are well-
known authors of ñThe Borris Lace 
Collection, A Unique Irish Needlelaceò, first 
published in 2010, which they wrote after 
travelling to Ireland to study and catalogue 
the collection at its home in Borris, County 
Carlow.  

¶ Founding convenors, Annette Meldrum and 
Helen Parsons, are accredited tutors for the 
Guild, and Helen is also well-known for her 
recent solo exhibitions in Gallery76. 

¶ Janet Luce and Annette Hinde are long-time 
tutors for Fine Needlework techniques in the 
Basics Course (now known as Introduction to 
Embroidery) at the Guild. 

¶ Barbara Stokes and Annette Meldrum are 
members of, and tutors for, the Lace Guild. 
They are both participating as tutors in the  

https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://sallymilner.com.au/product/the-borris-lace-collection-a-unique-irish-needlelace/
https://www.embroiderersguildnsw.org.au/Tutors/Meldrum_Annette.htm
https://www.embroiderersguildnsw.org.au/Tutors/Parsons_Helen.htm
https://www.embroiderersguildnsw.org.au/Education/Courses/BasicIntroduction.htm
https://www.embroiderersguildnsw.org.au/Education/Courses/BasicIntroduction.htm
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Lace Festival Workshop Program in early 
2021. 

¶ Two members, Ann Kennon and Cathy 
Galati, exhibited multiple beautiful pieces of 
their work in the Remembering Ricamo 
Exhibition of Italian Needlework at 
Gallery76 in August 2020.  

¶ An early member of our group, Jean Hinder, 
who passed away earlier this year, was a 
long time member and mentor of our group. 
She was sadly missed in recent years, after 
she moved into a nursing home and was no 
longer able to travel the long distance to 
meetings. Jean was an expert tutor, 
particularly in Wollongong and the South 
Coast region, in the techniques of 
Hardanger, Pulled Work and Schwalm 
Embroidery.  

Our group purchased two of Jeanôs works 
and donated them to the Guildôs Collection  

SOME OF THE WORK OF THE FINE NEEDLEWORK AND LACE GROUP 

Margaret Mayhew 

Above: Estense Embroidery - a Christine P Bishop kit 

Right: Gawthorpe Needlecase - Mixed layered work - 

a Jenny Adin Christie kit  

 

in 2012. They were:  
- Hardanger, cream on cream 
- Schwalm Embroidery supper cloth  
 

¶ The group also purchased and donated three 
extraordinary pieces of Marie Laurieôs Needle 
Lace at an earlier date:  
- Halas lace-edged handkerchief 
- Halas lace square piece with borders 
- Borris lace placemat  

 
Are you open for new members?  

Yes, new members are encouraged to join, 
especially as the group has been so greatly 
affected by COVID. We are also hoping current 
members from outside Sydney will be able to 
return safely sometime in 2021. 
 
 

Debra Ryan 
Convenor- Fine Needlework and Lace Group 

https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://www.embroiderersguildnsw.org.au/announcements/remembering-ricamo
https://www.embroiderersguildnsw.org.au/announcements/remembering-ricamo
oiderersguildnsw.org.au/Groups/Group-Fine-Needlework-and-Lace
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Janet Luce: Sweet Bag - Surface Stitchery 

Debra Ryan: Needlecase - Counted Thread, Cutwork and 
Needlelace edge 

Susan Nadin: Table Runner - work in progress - Punto Antico 
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Maggie Hensel-Brown uses her own creative journey 
into the world of lace making to document the 
ómundaneô moments in her own life and share them 
with the world. She says, ñThereôs no point telling a 
story about your own life unless you are brutally 
honest about it. I like the relatability.ò  
          
She has enjoyed peopleôs reactions to the fact that 
they can relate to óa piece of laceô; that they are able 
to find something  of their own lives in her exquisite 
little works of art that are steeped in ancient 
traditions and techniques. While the relatability 
reactions have come from all demographics, the 
most vocal have been young women of her own age 
with similar experiences.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Another reason that she uses her own life as her 
subject material is because she feels that otherwise, 
she would be taking liberties with other peopleôs 
stories. She said, ñI am allowed to show my dirty 
underwear because itôs mine to show.ò                                             
 
Maggie loved the stories that were told in historical 
lace and was drawn to lacemaking through those 
stories. She said those stories were so grand. ñThey 
are so biblical and made for the coronations of Kings 
and that sort of thing.ò  
 
She said that the difference between historical lace 
story-telling and contemporary lace story-telling is 
that the stories are not so grand. Instead of being 
commissioned to tell a grand story, lacemakers are 
now telling their own stories, so that ñyou get some 
more personal and more interesting things 
happeningò. 
 
At Art School, Maggie used a lot of wood and metal 
in her sculptures, but she would always incorporate 
textiles into her work. Once she left university she 
set up a gallery The Workroom, which was funded 
by Renew Newcastle (a ten year project which 
connected vacant spaces with creative entrepreneurs). 

Because the space was small, she found that she 
honed down her own work and she started making 
intricately crocheted forms using stone and string. 
 
Renew Newcastle offered her a grant to attend 
further lessons in her area of interest, which is how 
she began working in lace. When asked why lace-
making in particular, Maggie said that she has 
always loved obsessive detail and making things. 
She said, ñI just want things to be smaller and 
smaller and more intricate and take longer and be 
more detailed. Lacemaking é you couldnôt get a 
greater medium for that kind of thing. It takes about 
an hour to do every square centimetre. It just ticked 
all my boxes.ò 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Some of her earlier work included covering stones 
with crochet. When asked why - was it to make the 
stones pretty or was there some other reason? She 
said, ñI think one of the things that has run through 
my practice the whole time that I have been working 
is making ordinary things special.  
 
The stones or rocks or whatever that I was using, 
they were just ordinary, I just found them on the 
beach. I never wanted to use anything precious but 
giving them time and care and attention, I just felt 
like it was this really beautiful process of turning 
something ordinary into something precious.ò 
 
She went on to say, ñThat's what I'm doing now. In 
storytelling, using lacemaking and using the sort of 
mundane aspects of my own life in each work, but 
labouring over them, really intensely, with silk and 
thread, I'm basically doing the same thing.ò 
 
Dr Sharon Peoples, when speaking about her own 
work in the Secret Garden exhibition at Gallery76 in 
September 2020, spoke about visiting the Gardening 
Museum in London and how important it was to 
celebrate the ordinary, hence the cabbage moths 
and dandelions embroidered onto gloves in her  

Interview with Maggie Hensel-Brown 

There are multiple uses for contemporary lacemaking from tongue replacement  
decoration to eyebrow enhancing decoration. All photos courtesy Maggie Hensel-Brown 

https://renewnewcastle.org/projects/project/the-workroom/
https://renewnewcastle.org/news/
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exhibition.  Maggie said that probably speaks to the 
fact that the majority of people who work in this 
area of textiles are women, with a history of being 
associated with the home and with ordinary things. 
She said, ñI think it's sort of revolutionary to make 
ordinary things special and celebrate them in a way 
that is, I don't know, worthy and good and big and 
grand. I love that!ò 
 
Maggie has learnt different forms of needlelace, from 
Reticello, to Venetian Gros Point, and Aemilia Ars, 
which she incorporates into her own work. She says 
that she loves needlelace for a million tiny reasons. 
She said, ñI can add things as I go. The last one 
(piece) I made, I put a little mask in, because I was 
dealing with masks, as we all are.ò While she 
acknowledges that there are some strict rules in 
needlelace é the ability to experiment and change is 
also there. 
 
To explain why she loves needlelace she gave the 
examples of knitting, where you have a pattern that 
you have to follow, crochet, where once you have 
learnt the basics, you can add and subtract and 
move the stitches and design around. Embroidery, 
she thinks, might be the purest form of being able to 
make something on a blank sheet. She compares 
embroidery to drawing with thread, and needlelace, 
ñsort of sits on that continuum closer to embroidery, 
so there's ways that you can kind of work out forms 
as you go along. You can be adventurous. See what 
happens and cut it off if you don't like what happens  

These photos are of works made during the first lockdown that we had in Sydney in March. They are both self-portraits: ñA 
birdôs eye view of my bed. Iôm lying there, with my headphones on and my laptop open and my bra off, flicking through my 
phone. Iôve lost my job. Iôm trying to make sure that Iôm financially okay. Itôs that first stage of panic.ò 
 
The second self-portrait is after lockdown has gone on for a long time. It is ñof me lying down, but it's on a couch. Still 
watching my laptop, but it's a bit more bored, rather than panicky. It's the idea of me dreaming about going back out to the 
pub, so I've got this little border of figures drinking and laughing and enjoying their time, while I'm just there with the 
crossword and dirty plates and things like that.ò 

Detail of ñItôs Nothing Reallyò 

and throw three days of work down the drain and try 

it again. I love it!ò  
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Self Portrait at 28. ñYah, Nah Pretty Good Thanksò and ñItôs Nothing Reallyò (30x20cm each) 

This photo shows a series of two, made when Maggie was age 28. ñI was 28, I was just really fine and happy for a really 
long time and so I made this work about being fine all the time, with all of these little sort of ordinary things. I have got 
glasses of wine, taking a selfie in the mirror. Then shortly afterwards that kind of stopped being the case. Kind of what 
everyone does when they start moving towards 30. Too much coffee and weird obsessions. So, I've got these two works 
that kind of document that process. I don't know, I think they are my more stark examples of my own storytelling within 
lace making.ò 

Maggie gets her inspirations from little moments. 
The current piece that she is working on came from 
a smashed teacup full of coffee that fell off a bench. 
ñI was looking down and there was this intricately 
patterned tea-cup and a big splash of coffee. I have 
just learned to listen to that feeling and not question 
it.ò 
 
An earlier piece came from looking down at her 
clothes strewn across the floor.   

She takes that moment in time and the rest of the 
day is put on hold until she has drawn out her 
design. Sometimes, she might need to go for a walk 
to put her thoughts into order. It usually takes her a 
day to work out the design and put it onto paper. 
Then there are three or four months of lace making 
to bring the piece to fruition. 
 
She only works on one piece at a time, because she 
says that she is too obsessive, and thatôs not in a 
bad way. She falls in love with the pieces as she is 
making them and wouldnôt be able to imagine 
making anything else at the same time. Her biggest 
piece was an A4 sized piece and that took a very 
long time to make, but she generally tends to work 
on A5 sized pieces. 
 
Maggie loves having a day job that is not connected 
with her creative practice. She describes it as 
ñgiving a gift to my creative life. It doesnôt have to 
pay my rent.ò  

https://www.instagram.com/maggiehenselbrown/?hl=en 
 
Maggie will be presenting a session on Story Telling 
in Contemporary Lace at the upcoming Lace Festival 
in February 2021. 
 

 
Suganthi Singarayar Untitled 20x28cm 

https://www.instagram.com/p/CFyGsQejXNo/
https://www.instagram.com/maggiehenselbrown/?hl=en
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Angharad Rixon is the Founder/Director of óTextile 
Supportô and the Founder and Coordinator of óDoily 
Free Zoneô.  

She is a guest speaker on óLace Looking Forwardô 
during the Festival of Lace Conference at the 
Embroiderersô Guild NSW - 20-21 February 2021.   

 

 

of Australia in 1629) and ten similar laces dating 
from between 1550 and 1630, using a SEM 
(Scanning Electron Microscope) to analyse the fibre 
content of the lace threads. She found that nine of 
the eleven samples contained cotton as well as linen 
fibres, which challenged prevailing beliefs that 
cotton was not used for lacemaking until the 19th 
century.  

Following on from this initial research, Angharad 
examined a range of samples from the Powerhouse 
Museum Collection, featuring different lacemaking 
techniques from different periods. She hoped to 
determine whether blended threads were used in 
specific lacemaking centres, or for less expensive 
laces. Her findings suggested that cotton was often 
used by Italian lacemakers, and it was not an 
indicator of less expensive or inferior grades of 
lacemaking threads.(1) 

Here is her story: 

Angharad first became interested in lace as a young 
girl when she saw a bobbin lace demonstration at 
one of the Easter shows, which she described as 
ñfascinatingò and something she wanted to pursue. 
Why? ñI had always sewn and embroidered and 
made couture dresses for my dolls and lacemaking 
was a natural extension of thatò. 

At that time, the Powerhouse Museum was running 
lacemaking courses for children during the school 
holidays. Angharad completed two or three of those 
courses. It was there that she met Rosemary 
Shepherd OAM (teacher, author, and curator of the 
Lace Collection at the Museum). Rosemary became a 
friend and also a very important person in 
Angharadôs life.  

Angharad completed a Creative Arts Degree 
(Textiles) at the University of Wollongong, 
specialising in lace and lace history. For her Honours 
thesis, she examined fragments of lace retrieved 
from the Batavia (the flagship of the East India 
Company, which was shipwrecked off the west coast  

Interview with Dr Angharad Rixon 

In preparation for this interview, I went online to 
research Angharadôs background and interests. On 
óTextile Supportô she describes herself as a textile 
historian, specialising in lace, embroidery and 
decorative braids. She also refers to teaching design 
students and professionals at Italian and other 
international institutions. On Laceioli she describes 
herself as a lacemaker, lace historian and lace 
teacher. Following our discussion, I do not think that 
these brief descriptors do justice to Angharadôs 
extensive knowledge and expertise in lacemaking, 
nor to the significant contribution she has made 
(and continues to make) in the world of lace.  

 

If you are interested in learning more about these 
research studies, you can download a very readable 
article óA Fault in the Threadô - the paper 
presented by Angharad at the North American 
Textile Conservation Conference 2002 - which is 
available here. 

Angharadôs research led to opportunities to further 
her studies into the commerce of lace in northern 
Europe, leading to her PhD in European History and 
Economics. From the early 2000s, she was based in 
Switzerland, then Italy, where she gained additional 
skills in the rigorous technical analysis of fibres, and 
chemical analysis of threads. She also researched 
archives, focusing on how and where lace was made 
during the late Renaissance and early Baroque 
periods; how workshops were set up, and who was 
commissioning lace to be made. Another area of 
research was the relationship between those who 
commissioned the work (and whether they paid for 
it), the merchants, and the independent lacemakers 
who worked from home, or from convents and 
orphanages.  

An academic career in Italy followed. As it was not 
possible for a young academic to secure a fixed 
position in one university, Angharad found herself 
teaching postgraduate students in Fashion, Textiles 
and Design programs, in multiple languages, and in 
multiple institutions, mainly in Milan and Florence. 
Her face-to-face teaching workload proved to be 
unsustainable and she became very sick. At the 
same time, she became increasingly concerned 
about shifts in tertiary education. Both of these 
factors contributed to her life-changing decision to 
give up teaching, leave academia and return home 
to Australia.  

Angharad still consults for universities and co-
supervises graduate students who are researching 
subjects that fall within her area of expertise, but 
she does this outside of the world of academia. 

Textile Support: 

On its website, Textile Support is described as a 
ñplace where all who work with or have a passion for 
textiles can learn about techniques and materials, 
exchange ideas and create new hybrids resulting 
from the blending of tradition and technologyò. 
Angharad started this program while she was still 
teaching in Italy. During academic holidays she ran 
workshops for overseas visitors, and catch-up skills-  

https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://maas.museum/event/lace-study-centre/
https://www.textilesupport.net/about
https://laceioli.ning.com/profile/AngharadLouiseRixon
https://www.textilesupport.net/papers-to-download
https://www.textilesupport.net/
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based workshops for her university students, which 
enabled them to make a start in their chosen 
careers. Through Textile Support she also ran study 
tours in Italy and Spain, which allowed participants 
to experience the rich textile history and culture of 
those countries.    

Since returning to Australia, Angharad has 
broadened the scope of Textile Support to include 
online courses, as well as a series of inspirational 
interviews (via podcasts and YouTube videos) with 
textile artists involved in a whole range of crafts. She 
has even prepared a Podcast/YouTube video titled 
óWhatôs in a Threadô on her Lace Research. 

 

Doily Free Zone: 

Doily Free Zone (DFZ) was started in 2012 in 
response to postings on Arachne.com (an internet 
chat group dedicated to lacemaking), about young 
people not joining lace groups. There was concern 
within the experienced lacemaking community that 
lacemaking would die, because young people were 
not learning to make lace. (This was pre- the 
widespread use of Instagram.) Angharad believed 
that young people were making lace, but as part of 
their own art or design practices. (This has become 
less of a concern in more recent years, as Instagram 
has put lacemakers in touch with each other and 
opened up this art to others outside the lacemaking 
community.) 

The first two DFZ Symposia were run in Italy in 2013 
and 2016 and focused on young lacemakers. All 
those who presented their work, their research, or 
who taught at workshops had to be under the age of 
40. Angharadôs aim was to showcase their work 
and demonstrate that there were many talented 
young artists and designers who were using 
handmade lace techniques. 

Since 2016, DFZ has evolved into an event about 
handmade lace in art and design, which is open to 
lacemakers of all ages. Angharadôs hope for the 2021 
Online Symposium is that it will be a forum where 
participants share their ideas and expertise, and  

generally support each other.  Also, DFZ continues to 
nurture future generations of lacemakers by 
providing Scholarships to tertiary students enrolled in 
design and related courses, to offset the expenses of 
their participation in the 2021 Symposium. 

 
Angharad Rixonôs Art and Lacemaking Practice: 

Following her Graduation in 2001, Angharad 
participated in the Biennial Miniature Textile 
Exhibition in Como, Italy in October, and she was 
awarded the gold medal for innovation in lace design 
at the Cantu Biennale of Lace in November 2001. Her 
artistic success continued in 2002 with a solo 
exhibition of laceworks in paper, linen and porcelain 
at Gallery 4a, Sydney.(2) 

Her art and lacemaking practice was put on hold 
during her time in Italy, when she got ñsucked into 
academiaò. 

In her first series of work since leaving Italy, 
Angharad uses human hair sent to her by her 
students from over her career.  

ñ(Using) little fishing weights, I made tiny little 
needlelace unicorns, with silver details. That series is 
called óOther Peopleôs Unicornsô. Why Unicorns? 
ñBecause theyôre other peopleôs dreams - theyôre 
these tiny little precious things. When you see them 
on their own, they are absolutely beautiful and 
perfect, but when you have 300 of them together, 
itôs this mass that can create conflict. Thatôs an 
exploration of my escape from academia. That work 
is very dark.ò 

Angharadôs current work is a series of pieces called 
óAnother Shoreô. She lives near the ocean and on 
her walks along the beach, she collects found 
objects, which she has incorporated into this work.  

She explained: ñthey are little meditations on how, 
as much as we all think we have a map in life, we 
possibly donôt, and the ocean is going to take you 
where it takes you, and sometimes you find yourself 
in another placeòé ñwhen you walk along the beach 
and you find something thatôs been on its own 
journey é itôs like finding a little piece of yourself 
that you thought had been lost, and you pick it up 
and take it with you again.ò 

"I have been taking very flat stones from the beach 
and mounting them with silk and bobbin lace that 
doesnôt have a pattern, and it doesnôt have any 
graph paper. I just place the bobbins on the pillow 
and let them go where they go. I donôt have any 
plan. I just work them through - they start on one 
side and come out on the other side and thatôs how 
they come into being.ò 

ñI also like working in precious metal, which is so 
forgiving - if you make a mistake, you can melt it 
down, roll it out and start again - I find that totally 
miraculousò.  

 

Angharad will be presenting a session on Doily 
Free Zone at the upcoming Lace Festival in 
February 2021. 

Read more about the lacemaking podcasts and 
YouTube videos on óTextile Supportô in Suganthi 
Singarayarôs Article óAround the World and the Web 
with Laceô - in this issue. 

Angharadôs knitted metal jewellery will be on display 
in Gallery76 during the Lace Festival. 

https://www.textilesupport.net/post/2019/02/20/whats-in-a-thread
https://www.doilyfreezone.net/
http://www.arachne.com/lace/
https://www.doilyfreezone.net/symposium
https://www.doilyfreezone.net/symposium
https://www.doilyfreezone.net/scholarships
http://www.4a.com.au/celebration-untitled-anchaini-ghra/
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 Another shore 7, 2019                           Another shore 1, 2 & 3, 2019 

Fine silver bobbin lace and beach stones in hand-forged sterling silver bezels 

Other Activities:  

Over the course of her university career, Angharad 
has taught many different textile techniques 
(mechanical as well as handmade) to her design 
students, including weaving, knitting, felting and 
screen printing.  She is currently in the process of 
recording all these processes and adding them to the 
Textile Support website.  

She is also interested in technical ñthingsò. She 
described how, having started out on an artistic path, 
both through her own research and then working with 
students, she discovered a love of solving technical 
problems. Students have ideas, but donôt know how 
to realise them. So together, they work out a path. 
Angharad described the process as being like a 
detective - ñhow can we do this, or, have I seen 
something where someone has managed to do that, 
and can we figure out how they did it? I really like the 
relationship between reverse engineering and forward 
engineering, to make something new.ò 

 

References: 

1.  óA Fault in the Threadô - a paper presented at 
the North American Textile Conservation 
Conference 2002 
https://www.textilesupport.net/papers-to-
download 

2. Campus News, University of Wollongong, Issue 2, 
Volume 6, June 2002, p.11 

 
Photos: É Angharad Rixon, shared with permission 

Instagtam: https://www.instagram.com/
angharadrixon/?hl=en 

 

Lesley Groombridge 

Omero, Necklace, 2019, Knitted copper 

Shells, Necklace, 2019,  
Knitted sterling silver 

https://www.textilesupport.net/papers-to-download
https://www.textilesupport.net/papers-to-download
Instagtam:%20https://www.instagram.com/angharadrixon/?hl=en
Instagtam:%20https://www.instagram.com/angharadrixon/?hl=en
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After the success of the Sampler Symposium last 
year, we decided to take things to the next level 
with a two-day Lace Conference as part of the 
Festival of Lace. The Conference will take place on 
Saturday 20 and Sunday 21 February 2021.  
 
The line-up of speakers for both days is absolutely 
incredible, and I highly recommend that you come 
along for the whole weekend - whether youôre a lace 
aficionado or merely an amateur appreciator like 
myself! 
 
The restrictions have (as with everything!) made 
organising this event difficult. The 4-square metre 
rule has made it impossible to hold the Conference 
at The Guild, as we have done in the past. Also, we 
were determined that we would only run the event if 
we could be confident of the health, safety, and 
comfort of delegates.  
 
We are delighted to announce that we will be 

holding the Lace Conference at the Gleeson 

Auditorium, Ground Floor, Building 612 at the 

Australian Catholic University (ACU), 25a Barker 

Street, Strathfield. This is a local venue, with easy  

access and plenty of parking. The venue is fully air-

conditioned and equipped with comfortable theatre-

style seating where we can easily adhere to óphysical 

distancing best practiceô.  

 
The new venue has a larger COVID-safe capacity 
than the Guild, so we are thrilled that we can 
increase bookings by thirteen additional spots. We 
anticipate that this will be a sold-out event, so donôt 
delay - head straight to the ñtrybookingò link below 
to book your place, if would like to join us for a 
weekend of lace immersion and fun!  
https://www.trybooking.com/BGWIF 
 
The Conference will run as planned across the two 
days, with morning tea and lunch provided on both days. 
 
 

April Spiers 
 
 

For information on the location of ACU, Strathfield 
Campus and transport options, see: https://
www.acu.edu.au/locations/strathfield.  
 
Parking is on your right as you drive in. 

Lace Conference Weekend:  
Lace Looking Forward // Lace Looking Back 

Gleeson Auditorium 

https://www.trybooking.com/BGWIF
https://www.acu.edu.au/locations/strathfield
https://www.acu.edu.au/locations/strathfield
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Meet our International Guest Speakers at the Lace Conference 

Elena Kanagy-Loux  
 
Elena Kanagy-Loux is a descendent of the 
Amish and grew up between the U.S. and 
Japan, where she was immersed in both 
traditional Mennonite craft and the DIY fashion 
scene in Tokyo's Harajuku neighbourhood.  
 
After receiving her BFA in Textile Design from 
the Fashion Institute of Technology, New York 
City, Elena won a grant which funded a four-
month trip to study lacemaking across Europe 
in 2015. On her return to NYC, she co-founded 
the Brooklyn Lace Guild in 2016, an 
organization devoted to the preservation of 
lacemaking. She also began teaching bobbin 
lace classes at the Textile Arts Center.  
 
In 2018 she completed her MA in Costume 
Studies at New York University; her thesis was 
based on interviews with lacemakers that she 
conducted during her European travels. 
Currently she is the Collections Specialist at 
the Antonio Ratti Textile Center at the 
Metropolitan Museum of Art. 
 
 
Bio written by Elena Kanagy-Loux 
 

 
Elena will be presenting a paper titled: ñLace 
in Fashion: From Past to Futureò at Lace 
Looking Forward - Day 1 of the Lace 
Conference on Saturday 20 February 2021.  
 
Can handmade lace make a comeback in an 
age of fast fashion and machine production? 
Elena looks at the potential for handmade lace 
to inspire and transform the future of fashion. 

Within the main Collection there are a number 
of smaller loaned collections. The age of the 
laces ranges from the early 1600s to the 
present day, and they originate from many 
areas of the UK and abroad. 
 
Gwynedd will be a Guest Speaker at "Lace Looking 
Back" - Day 2 of the Lace Conference  on Sunday 
21 February 2021.  
 
She will be presenting on the 'Tebbs Sisters' - 
C19 Lacemakers, and their contribution to lace. 
 
 
Lesley Groombridge 

Gwynedd Roberts has been a lacemaker for 
more than 40 years, and is a past Chairman of 
the Lace Guild, UK. She has taught lacemaking 
and the identification of lace in England, as 
well as overseas, and she is recognised 
worldwide as an authority on all forms of lace, 
lacemaking, and its history. Gwynedd is 
currently Honorary Curator of the Lace Guild 
Museum, located at The Hollies, Stourbridge, UK. 
 
The Lace Guildôs Collection contains over 
18,600 objects and includes all kinds of lace, 
as well as tools, equipment and other 
ephemera associated with lacemaking. The 
Collection has been a registered Museum since 
2001.  

Gwynedd Roberts 

Photo: É Elena Kanagy-Loux, shared with permission 

https://www.fitnyc.edu/
https://www.brooklynlaceguild.com/
https://textileartscenter.com/
https://www.metmuseum.org/art/libraries-and-research-centers/antonio-ratti-textile-center-and-reference-library
https://www.laceguild.org/what-the-guild-does
https://www.laceguild.org/the-museum
https://www.laceguild.org/the-museum
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Jane Theau is a multi award winning textile 
artist who creates sculpture, textile and video 
art. She has recently completed a PhD on the 
tactility of contemporary art, specifically textile 
art. 
 
Life-sized lace drawings are an important part 
of her art practice, either as stand alone pieces 
or in combination with dance and music 
performance. In an interview on the Australian 
Design Centre website, Jane talks about some 
of the challenges in making these lace works:  
 
ñThe technique I use to make these large 
thread portraits has a lot of potential for 
disaster. I machine sew the image onto a 
dissolvable fabric - it's the dissolving that is the 
problem. What looks perfect pre-bath can end 
up as an unrecognisable handful of wet thread. 
I have learned over the years to incorporate a 
minimal amount of fine wire for support 
without compromising the fluidity of the lace. 
Another issue arises because I hang these 
works, and they therefore need to have vertical 
integrity, or they will be horribly distorted.ò 
Jane has regularly exhibited her work in solo 
and group exhibitions since 2009.  

A recent work ñPortraits of Ancaò is one of the 
exhibits in the Tensions 2020 Tamworth Textile 
Triennial - on display at Manning Regional 
Gallery until 14 February 2021, then touring 
nationally.  
 
If you are interested in seeing more of Janeôs 
work, check out her Instagram account: 
@janetheau. Also check out her 2019 solo 
exhibition ñTouch me, Remind me I am hereò 
at Barometer Gallery, Sydney. This body of 
work was the result of her PhD research. 
 
Read more about Janeôs practice and process, at: 
https://australiandesigncentre.com/object-space/
jane-theau/ 
https://australiandesigncentre.com/seed-stitch-
contemporary-textile-awards-2020/jane-theau/ 
https://www.bundanon.com.au/residents/jane-
theau-sue-healey/ 

Jane will present a half-day workshop titled 
óMachine Lace and Shadow Workô on Thursday 
11 February 2021. 
 
Lesley Groombridge 

 
Photos: É Jane Theau, shared with permission 

Meet Jane Theau 

A still from the video - ñPortraits of Ancaò 

https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/object-space/jane-theau/
https://www.tamworthregionalgallery.com.au/open-house-tamworth-textile-triennial-national-tour
https://www.tamworthregionalgallery.com.au/open-house-tamworth-textile-triennial-national-tour
http://barometer.net.au/exhibitions/touch-me-remind-me-i-am-here/
https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/object-space/jane-theau/
https://australiandesigncentre.com/seed-stitch-contemporary-textile-awards-2020/jane-theau/
https://australiandesigncentre.com/seed-stitch-contemporary-textile-awards-2020/jane-theau/
https://www.bundanon.com.au/residents/jane-theau-sue-healey/
https://www.bundanon.com.au/residents/jane-theau-sue-healey/
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
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Kathy 

Renata 
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Meet Lindy de Wijn 
 

Lace for the Streets ï the Festival of Lace 2021 

Hi, Iôm Lindy. I am a lace maker and public 
artist. I have been working together with Vicki 
Taylor, fellow lace maker and creative, to 
coordinate and create Public Art Installations 
for the Festival of Lace 2021.   
 
Craft and handmade objects are valued for the 
way they connect people through the making 
process. The care and time dedicated to the 
creative process imbue the finished objects 
with those characteristics. My lace installations 
weave together people, place and time to 
create site specific works. They take traditional 
lace practices from a variety of styles and 
present them in new ways to honour the 
history and tradition of lace and continue its 
role of storytelling, connection, and design.  
 
I particularly love creating site specific works 
unique to each space; and I love working with 
a community of lacemakers to create those 
pieces. At least three installations will adorn the 
streets of Concord West for the Festival of 
Lace. One will be located on the facade of 
Gallery76, another in the trees of Victoria 
Avenue and a third between the gums of 
Concord Community Anglican Church. Making 
lace for such things requires a lot of planning 
and help. Vicki and I are incredibly grateful to 
those who have volunteered to help make lace 
for this Festival.  

On the next page there are some sneak peeks 
of works in progress for this project. Thanks to 
the Embroiderersô Guild NSW and the City of 
Canada Bay for their support in bringing lace 
into the streets for the Festival of Lace. 
 
Get ready Concord West, as lace is coming to 
your community! 
 
Lindy de Wijn 
www.lindydewijn.com.au 
Instagram @lindydewijn 
 
Photos: É Lindy de Wijn, shared with permission 

Lindy and Vicki will be presenting a half-day 
workshop at the Festival of Lace titled óFlowers 
and Leaves of Laceô on Friday 19 February 2021. 

Two of Lindy de Wijnôs Community Installations: 

Connection 1 (above) was a large-scale temporary lace installation 
made for Bundoora Homestead Arts Centre as part of Craft Lab+ 
held between May and July 2018. 
Connection 2 (left) was a site specific installation made for Cultural 
Threads 2019.  Cultural Threads was an exciting month-long 
celebration of Textile Art presented by the City of Greater 
Dandenong over August 2019. 

http://www.lindydewijn.com.au
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://www.embroiderersguildnsw.org.au/events/festival-of-lace-2021
https://lindydewijn.com.au/2018/05/14/connections/
https://lindydewijn.com.au/2019/08/26/connection-2/
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Left: Collage                                Above: Banners 

Lindy de Wijnôs work in progress 

Meet Barbara Stokes 

I have been a member of the Embroiderersô 
Guild NSW since 1989, when the Parkes Group 
was first established. One of their first activities 
was a 4-day workshop at Parkes TAFE, where 
we learnt Drawn Thread Work and Crewel 
Work. Around the same time, I became 
interested in lacemaking after attending a 
weekend workshop in Forbes, and I joined The 
Lace Guild in the early 1990s.  
 

Over the years I have completed Proficiency 
Stage 1 in Torchon, Point Ground and Honiton 
Laces. I have attended OIDFA (the 
International Bobbin and Needle Lace 
Organisation) Conferences at Groningen, the 
Netherlands; at Caen, France; at Ljubljana, 
Slovenia;, at Zaandam, the Netherlands; and 
Adelaide, Australia. I really love sharing 
lacemaking experiences, learning from, and 
networking with, lacemakers from all around 
the world. I also enjoy the Annual Week of 
Workshops, Conference and AGM of The 
Australian Lace Guild. Sadly, these have been 
put on hold since COVID.  

In addition to our home in Parkes, my husband 
and I are fortunate to have a residence at 
Chippendale, Sydney (a work in progress). 
When we spend time in Sydney, I have been 
able to join the Fine Needlework & Lace Group 
at Guild Headquarters. The members of this 
Group are so talented, and willingly share their 
knowledge and enthusiasm for their 
embroidery. I also enjoy volunteering at the 
Lace Study Centre at the Powerhouse Museum, 
Sydney. 
 

During the Lace Festival, I will be leading two 
Lace Taster Classes on Thursday 18 February 
and Saturday 27 February 2021. These are 
suitable for anyone who would like to try 
bobbin lacemaking for the first time! 
 
 
Barbara Stokes 
 
Photos: É Barbara 
Stokes, shared with 
permission  

Point Ground hexagonal mat, 7cm x5.5cm  
Design by Coral Westley, SA 

Honiton Lace. Design by Pat Perryman 
& Cynthia Voysey 

Torchon  Lace 

https://www.oidfa.com/index.html.en
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What is Honiton Lace? 
 

Honiton lace is a type of bobbin lace made 
in Honiton, Devon. Historically, Honiton lace designs 
focused on scrollwork and depictions of natural 
objects such as flowers and leaves. The art of making 
lace is believed to have been brought to Honiton by 
Flemish refugees in the mid to late 16th century. 
Handmade lacework, and Honiton-style lace 
particularly, had a resurgence in popularity in the 19th 
century when Queen Victoria ordered a Honiton lace 
bridal dress. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Who was Maud? 
 

Maud was born in 1869, the third daughter and fifth 
child of Albert Edward, Prince of Wales (eldest son 
of Queen Victoria) and Alexandra, Princess of Wales 
(the eldest daughter of King Christian IX of 
Denmark). 
 
The tomboyish Maud was known as "Harry" to the 
royal family (after Edward VII's close friend - 
Admiral Henry - Keppel, a Crimean War hero). Maud 
took part in many annual visits to her motherôs family 
gatherings in Denmark and later accompanied her 
mother and sisters on cruises to Norway and the 
Mediterranean. 
 
On the 22 July 1896, Princess Maud of Wales married 
her cousin, Prince Carl of Denmark, in the private 
chapel at Buckingham Palace. Prince Carl was the 
second son of Queen Alexandra's eldest 
brother, Crown Prince Frederick of Denmark and 
Princess Louise of Sweden. 
 
Prince Carl served in the Royal Danish Navy and he 
and his family lived mainly in Denmark until 1905. 
Then, in June 1905, the Norwegian Parliament 
dissolved Norway's 91-year-old union with Sweden 
and voted to offer the throne to Prince Carl of 
Denmark. Maud's status as a member of the British 
royal family was one of the reasons Carl was chosen. 
He accepted the Norwegian throne, taking the regnal 
name of King Haakon VII, while their young son was 
renamed Olav. King Haakon VII and Queen Maud  

were crowned at Nidaros Cathedral in Trondheim on 
22 June 1906. 
 
Queen Maud never lost her love of Britain, but she 
quickly adapted to her new country and duties as 
Queen consort. In order to make them look more 
Norwegian, during their first years in Norway, Queen 
Maud and her spouse were photographed wearing 
Norwegian folk costumes and enjoying winter sports 
such as skiing.  
 
She disliked ñrepresentationò(1) but performed her 
role as Queen with great care, and used clothes and 
jewellery to make an impression. She supported 
charitable causes, particularly those associated with 
children and animals, and was a great supporter of 
musicians and artists. Among her projects 
was Dronningens Hjelpekomit® (the Queen's Relief 
Committee) during World War I. She also supported 
the feminist Katti Anker Mßller's home for unwed 
mothers (1906) which was regarded as radical at the 
time.  
 
An avid horse rider, and greatly inspired by the Royal 
Mews in London, Maud insisted that the stables of 
the royal palace in Oslo be upgraded. She supervised 
much of the project herself. 
 
Even after her arrival in Norway, Maud continued to 
regard Britain as her true home and visited Britain 
every year. She arranged for an English 
garden at Kongsseteren, the royal lodge overlooking 
Oslo, and the summer residence at Bygdßy. She did, 
however, appreciate many aspects of Norway and its 
culture, such as the winter sports (learning to ski 
herself) and she supported bringing up her son as a 
Norwegian. Queen Maud is described as reserved in 
public, but as a private person, she is described as 
energetic, with a taste for practical jokes.  

King Haakon VII, Queen Maud and Crown Prince Olaf of 
Norway skiing - 1907   

Photo: Wilse - National Library of Norway 

HONITON LACE HANDKERCHIEF IN THE GUILD COLLECTION   
 

Believed to have belonged to Princess Maud (later Queen Maud of Norway)  
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Maud also acquired a reputation as a leader of 
fashion. She was known to participate in tight-
lacing (as did all her sisters) and had an incredibly 
small waist of just 18 inches. Her famously small 
waist contributed to rumours that she was infertile 
after giving birth to only one child.  
 
An exhibition of numerous items from her elegant 
wardrobe was held at the Victoria and Albert 
Museum in 2005 and published in the catalogue Style 
and Splendour: Queen Maud of Norway's Wardrobe 
1896ï1938. 
 
So - Did the handkerchief in the Guild Collection 
belong to Queen Maud? 
 

¶ The handkerchief bears the name of Maud(e)  

¶ The name is topped with a crown motif, which 
would have been unusual to include if the owner 
was not at least related to royalty. 

¶ The quality of the Honiton lace is consistent with 
items belonging to members of the royal family.  

¶ There is also a tantalising description of a number 
of Honiton Point Lace handkerchiefs belonging to 
Maud in an American newspaper article at the time 
which describes Maudôs wedding dress and 
trousseau. The handkerchief described bears a 
strong resemblance to the example in the Guild 
collection: 

ñI cannot in the space allotted me give but the vaguest ideas 
concerning the perfection and care exercised in the choice of 
even the most unimportant articles, showing throughout the 
care exercised also by the Princess of Wales, who is well 
known to be one of the most perfectly dressed women in 
Europe. For instance, she personally selected some rarely 
exquisite Honiton point lace handkerchiefs which have a 
distinctly natural design, as on an extremely fine 
background can be seen roses and shamrocks, which are 
intermingled with groups and wreathes of smaller flowers.ò 
The San Francisco Callô, dated Sunday August 16, 1896  
 
See the handkerchief in person! 
 
This piece is one of many that will be on display 
at Gallery76 during the Guildôs Festival of Lace 

 

(February 2021). The exhibition is shaping up to be a 
fantastic event, with an incredible variety of historic 
and contemporary laces on show. 
 
Tickets are still available for both the Exhibition 
Opening (4pm, January 30) and the Lace Conference 
weekend, which features an incredible line up of 
speakers on both days, drinks reception and late 
exhibition opening on the Saturday afternoon. Tickets 
include morning tea and lunch on both days.  
 
Numbers are strictly limited so make sure you book 
now if you are interested in attending: 
https://www.trybooking.com/BGWIF 
 
 
April Spiers 
Gallery Coordinator 
 
 

Footnotes: 
(1) Wikipedia - Maud of Wales 
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The Queen of Norway 1906 
Photo: Public Domain 
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